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Manor Primary School 

Music Year 1: In The Grove 

Overview of the Learning: 

All the learning is focused around one song: In The Groove. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing 

instruments are all linked. 

Core Aims  

 

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, 

have the opportunity to learn a musical instrument, use technology appropriately and have the 

opportunity to progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the 

inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and 

appropriate musical notations.  

 

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping 

a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To understand and use the first five notes of C Major scale while improvising and composing. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style indicators. 

 

 

Expectations 

Children will: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 
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 Use the correct musical language, discuss feelings and emotions/ like and dislikes that are linked to music 

 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm does 

 Understand that pitch is high and low sounds 

 Start to understand how pulse, rhythm and pitch work together 

 Sing songs and melodies musically 

 Have an understanding of melody and words and their importance 

 

Key online resourses: www.wmsonline.org.uk 

 

User name: 36554  Password: wolves 

 
 
 
 
 
Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 

In The Groove by Joanna Mangona  

In The Groove is a song that was specially written for classroom use to teach 

children about different styles of music. This is a very easy song to learn and has 

been arranged in six different styles; Blues, Baroque, Latin, Bhangra, Folk and 

Funk. Each week you will listen and learn a different style of In The Groove. In 

the Listen and Appraise section of this unit you will also listen to a well known 

song in that week’s style. 

 

 How Blue can You Get by B.B. King  

This is a classic blues song written by Riley B.King ( born September 16,1925), 

known by the step name B.B. King. It is a slow blues written in 1964 and is a sad 

song about being downhearted in love.  

B.B. King is an American blues guitarist and singer-songwriter. He has a 

sophisticated style of soloing based on string bending and vibrato and has 

influenced virtually every blues guitarist that has followed. 

Listen  

 Play the blues version of In The Groove. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap 

your hands on your knees.  

 

Listen to How Blue Can You Get by B.B. King, this is also a blues. All stand in a circle and find the pulse: stand and tap your feet or sit 

and gently tap your hands on your knees.  

• If you wish, watch a clip of the original on YouTube.  

Appraise  

 Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song 

How Blue can You Get by B.B. King and what you can hear in it. 

 

“What Can You Hear?”  
Pointers for listening include:  

http://www.wmsonline.org.uk/
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Key Learning objectives 

 how to listen to a piece of music  music 

 to sing  ablues song 

 to understand the geographical origin of the music and in which era it 

was composed 

 to experience and learn how to apply key musical concepts/elements  

finding a pulse, clapping a rhythm, use of pitch 

 to recognise the style of the music and to understand its main style 

indicators of a piece of blues music 

 

 The vocal line: how many singers? Male/female? (Male, B.B. King).  

 The backing/accompaniment: how many instruments? Which ones? (A blues band: electric guitar, bass, drums, piano and a 

horn section consisting of saxophone, trumpet and trombone).  

 Which instrument plays the solo? (B.B. King plays a solo on his electric guitar in the introduction and adds riffs throughout 

the song. The saxophone also adds bluesy riffs throughout the song. The rest of the horn section join the sax in verse 2 to the end).  

 Is there a hook? (Yes: the words are “How Blue Can You Get”).  
 The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing, or just one/two? (The texture is thinner at the beginning of the song as there are no horns. The sax joins in 

with riffs in the first chorus and the rest of the horn section join in verse 2).  

 The tempo: is it fast or slow or inbetween? (Quite slow).  

 

The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens, the dynamics get 

louder).  

• The arrangement: which voices/instruments sing/play in which sections? (The instruments build up in number during the song, the 

horn section joins in verse 2).  

What is the Style of this Music?”  
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A classic blues song written in 1964; see Extension Activities and weeks 2–6 for 

other examples).  

 What are the style indicators of blues? Blues is a style of music originating in the Deep South of the United States that is considered an 

ancestor of jazz.  

 It was created by African American communities at the end of the 19th century from  

 spirituals, work songs, shouts and chants and rhyming ballads. This, of course started with the slave trade.  ∘∘The blues form is also found in jazz and rock’n’roll and is characterised by the use of a formal structure that repeat every 12 bars - the 

12 bar blues - always the same set pattern which is easily recognisable by listening.  ∘∘The blues uses a style of melody that is sad and melancholic and evokes feelings of being downtrodden.  ∘∘The guitar and voice are featured in these sad songs, sometimes the harmonica and the solo instruments usually improvise.  ∘∘The lyrics in a blues song usually follow the same pattern - the first line is repeated and the third line is different but rhymes).  

 

 3. What are the style indicators in this song, ie how do I know this is blues? The lyrics of this song follow a blues pattern; the 

first line is repeated and the third line is different but rhymes.  
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The 12 bar blues structure is used, a set pattern that you can hear repeat.  ∘∘The song is sad and melancholic, the words are about being downhearted in love.  ∘∘The electric guitar plays bluesy solos and riffs that are usually improvised.  ∘∘Improvised solos.  ∘∘The decade the song comes from eg 50s/60s/70s (early 1960s).  

 

“How is the Song Put Together?”  
What is the structure/form/shape of the song?  

The structure of the song is:  

Introduction (Improvised electric guitar solo over the rhythm section: piano, bass guitar and drums)  

Chorus (Improvised saxophone and guitar riffs)  

Verse 1 (Improvised saxophone and guitar riffs)  

Verse 2 (Horn section and improvised guitar riffs)  

Chorus (Horn section and improvised guitar riffs )  

A blues song can be performed with a different structure each time it is performed due to the improvised nature of blues and jazz music. 

 

 

That pulse is the foundation of a musical experience and that every piece of music 

has a pulse. Music has a heartbeat just as we do. “Can you find your pulse?”  
• That rhythm and pitch are two musical building blocks that can only be used 
once the pulse is established.  

• To find their innate pulse through listening and movement.  
• To participate in an ensemble/band.  
•  

 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

Teach the Song  

The children stand in a semi-circle where they can see the lyrics. All listen to the recording of the song. Encourage the children to move 

in time to the music. They can sing along if they already know the song.  

 

Perform:  

 Sing the song and play instrumental parts within the song  

 

 

Background Information to the Song 

Let The Bright Seraphim by George Frederick Handel  

Let The Bright Seraphim by George Frederick Handel (1685-1759) comes from a 

religious work (Oratorio) about Samson and was completed in 1742. This song is a 

Listen  

Play the baroque version of In The Groove. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap your hands on 

your knees.  
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well-known Aria, an Italian word that describes a long accompanied song for solo 

voice often used in opera. It was written for two main performers; a soprano (high 

female) voice and trumpet. They are accompanied by a small (chamber) string 

orchestra. In this performance, the female singer is Kathleen Battle and the trumpeter 

is Wynton Marsalis. Wynton Marsalis is mainly known for playing jazz. 

 

In The Groove by Joanna Mangona  

In The Groove is a song that was specially written for classroom use to teach 

children about different styles of music. This is a very easy song to learn and has 

been arranged in six different styles; Blues, Baroque, Latin, Bhangra, Folk and 

Funk. Each week you will listen and learn a different style of In The Groove. In 

the Listen and Appraise section of this unit you will also listen to a well known 

song in that week’s style. 

 

Appraise  

Use this opportunity to familiarise the children with musical vocabulary and to 

encourage them to use it. Discuss Let The Bright Seraphim by George Frederick 

Handel and what you can hear in it. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it 

was composed. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the 

song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style 

Listen to Let The Bright Seraphim by George Frederick Handel - this is also in a baroque style. All stand in a circle and find the pulse: stand 

and tap your feet or sit and gently tap your hands on your knees.  

If you wish, watch a clip of the original on YouTube.  

Look for similarities and differences between the songs.  

 

Do You Like the Songs? 

 

What Can You Hear?” 
 

The vocal line: how many singers? Male/female? (One female singer, soprano).  

• The backing/accompaniment: how many instruments? Which ones? (The trumpet plays a lead role in this song. There is a string orchestra 

consisting of violins, violas, cellos and double basses. A harpsichord plays throughout).  

• Which instrument plays the solo? (The trumpet).  

• Is there a hook? (In baroque music we do not use the word hook. Hook is used when discussing popular music. A hook is a catchy chorus or 

repeated instrumental passage in a piece of popular music: strong, funky vocals with a hook that gets into your head, so in this song the words 

would be “Let The Bright Seraphim”).  
 

The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices singing/instruments playing, 

or just one/two? (There is a string orchestra playing throughout the performance accompanied by a harpsichord. The trumpet echoes the voice 

playing florid patterns. The texture often changes as sometimes the soprano voice sings alone and the other instruments echo or answer.).  

• The tempo: is it fast or slow or inbetween? (The tempo changes at times but is mostly quite fast).  
• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens the dynamics get 

louder).  

“What is the Style of this Music?”  
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A religious baroque aria/song).  

2. What are the style indicators of baroque music? (Baroque music is heavily ornamented which means it is flowery. It reflected the 

architecture of that era also. Baroque music uses strings and sometimes a trumpet, oboe or bassoon. There is always a harpsichord playing 

underneath everything, this is known as harpsichord continuo. Opera became established in this era too).  

3. What are the style indicators in this song, ie how do I know this is a baroque song?  

 

The style of the voice and trumpet is florid.  ∘∘A string orchestra is used with harpsichord continuo.  
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indicators. 

 

∘∘The trumpet is featured with the voice.  ∘∘It is a religious operatic work, an oratorio.  ∘∘The decade the song comes from eg 50s/60s/70s (1700s).  ∘∘The subject matter of the lyrics is religious.  ∘∘The structure/form of the song –  

Pulse/Rhythm/Pitch Games  

The children internalise the song with some warm-up games. This activity - pulse/rhythm/pitch games - is designed to teach the children:  

 That pulse is the foundation of a musical experience and that every piece of music has a pulse. Music has a heartbeat just as we do. 

“Can you find your pulse?”  

Sing song In The Groove by Joanna Mangona  

Sing the song Hey You!  

Play instrumental parts  

 

Perform 

Perform:  

 Sing the song and improvise using voices and/or instruments within the song  
 

Background Information to the Song 

In The Groove by Joanna Mangona  

In The Groove is a song that was specially written for classroom use to teach 

children about different styles of music. This is a very easy song to learn and has 

been arranged in six different styles; Blues, Baroque, Latin, Bhangra, Folk and 

Funk. Each week you will listen and learn a different style of In The Groove. In 

the Listen and Appraise section of this unit you will also listen to a well known 

song in that week’s style.  

Livin’ La Vida Loca by Ricky Martin  

Livin’ La Vida Loca by Ricky Martin is a song that topped the charts during 1999. 

The title is Puerto Rican and means “Livin’ the crazy life!”. Enrique Martín 

"Ricky" Morales (born December 24, 1971), better known as Ricky Martin, is a 

Puerto Rican pop singer. Livin’ La Vida Loca helped Ricky Martin obtain 

enormous success inside the United States and worldwide. It is his signature song 

Listen  

 Play the latin version of In The Groove by Joanna Mangona. All stand in a circle and find the pulse: stand and tap your feet or sit and 

gently tap your hands on your knees.  

Listen to Livin’ La Vida Loca by Ricky Martin, this is also a latin song. All stand in a circle and find the pulse: stand and tap your feet or 

sit and gently tap your hands on your knees.  

If you wish, watch a clip of the original on YouTube.  

Look for similarities and differences between the songs.  

Appraise  

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it.  

The following questions can be seen on-screen; answers are below.  

 “Do You Like the Song?” 
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and is seen as the song that began the Latin pop explosion of 1999 that helped 

other Latin artists make the transition into the English speaking world. 

 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to compose own music to a song 

To develop creativity through composing within the song 

 What Can You Hear 

 What is the Style of this Music 

 

 Play instrumental parts  and Improvise  

 

Perform 

 

 

 

Background Information to the Song 

Let The Bright Seraphim by George Frederick Handel  

Let The Bright Seraphim by George Frederick Handel (1685-1759) comes from a 

religious work (Oratorio) about Samson and was completed in 1742. This song is 

a well-known Aria, an Italian word that describes a long accompanied song for 

solo voice often used in opera. It was written for two main performers; a soprano 

(high female) voice and trumpet. They are accompanied by a small (chamber) 

string orchestra. In this performance, the female singer is Kathleen Battle and the 

trumpeter is Wynton Marsalis. Wynton Marsalis is mainly known for playing 

jazz. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it 

was composed. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the 

song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

 To experience links to other areas of the curriculum  

 

Listen and Appraise – In The Groove by Joanna Mangona and  

Let The Bright Seraphim by George Frederick Handel  

Play Pulse/Rhythm/Pitch Games to internalise song  

Playing Instrumental Parts in the Song creating own compositions 

Performance 
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 To recognise the style of the music and to understand its main style 

indicators. 

 

Background Information to the Song 

Lord Of The Dance by Ronan Hardiman  

Lord Of The Dance is from an Irish musical and dance production that was created, 

choreographed, and produced by Irish-American dancer Michael Flatley in 1994, who 

also took a starring role. The music for the show was written by Ronan Hardiman.  

Riverdance (the show) uses traditional Irish stepdancing known for its rapid leg 

movements while body and arms are kept as still as possible. The show tells the story 

of Irish culture and 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it 

was composed. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts  

 To work together in a band/ensemble. 

 To develop creativity through composing within the song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style 

indicators. 

 

 

 Listen and Appraise – In The Groove by Joanna Mangona and  

Lord Of The Dance by Ronan Hardiman  

Play Pulse/Rhythm/Pitch Games to internalise song  

 

 

Include some instrumental and/  

 

Vocal improvisation within the song  
 

 

Play your composition(s) within the song  
 

 

Performance 

Background Information to the Song 

Jai Ho by A.R. Rahman  

Jai Ho (May Victory Be Yours) by A.R.Rahman was written for the 2008 film 

Slumdog Millionaire. It is an anthem that accompanies a choreographed dance 

section in the closing credits of the film.  

Allah Rakha Rahman (6 January 1966) is an Indian composer, singer-songwriter, 

record producer, musician and multi-instrumentalist. His work is noted for 

Listen and Appraise – In The Groove by Joanna Mangona and  

Jai Ho by A.R. Rahman 

What Can You Hear?”  
Pointers for listening include:  

 The vocal line: how many singers? Male/female? (Male and female vocals and backing vocals with added electronic vocal sounds).  

 The backing/accompaniment: how many instruments? Which ones? (Indian drumming and percussion with strings and electronic 
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integrating Indian classical music with electronic music and also using traditional 

orchestras. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it 

was composed. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the 

song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style 

indicators. 

 

sounds).  

 Which instrument plays the solo? (Drums feature, Dohl drums).  

 Is there a hook? (Yes, in the verse and chorus: Jai Ho).  

 The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing, or just one/two? (The drum sounds thicken the texture).  

 The tempo: is it fast or slow or inbetween? (Quite fast).  

 The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens the 

dynamics get louder).  

“What is the Style of this Music?” 
 

 What are the style indicators in this song, ie how do I know this is bhangra? The lyrics are in Punjabi, Hindi and Urdu.  

 Drums are featured as above.  

 Stringed instruments and keyboards and electronic sounds.  

 Beat based style that makes you want to dance.  

 The decade the song comes from eg 50s/60s/70s (2008).  

 The lyrics are tied up with the film Slumdog Millionaire and are about victory and survival.  

 The structure of the song  

  

Musical  Games to internalise  

Sing the song Include some instrumental and/or Vocal improvisation within the song   Play your composition(s) within the song  

 

Perform  

 Children Choose what you perform today. Start to prepare for the end-of-unit performance  

 

 Choose and play two performance options, then decide which one to practise for the end-of-unit performance  
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Manor Primary School 

Music Year 1: Hey You! 

Overview of the Learning: 

All the learning is focused around one song: Hey You!. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing instruments 

are all linked. They will learn about old school hip hop style music and listen and appraise songs in this style. They will improvise and compose music to the song Hey you  

Core Aims  

 

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, 

have the opportunity to learn a musical instrument, use technology appropriately and have the 

opportunity to progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the 

inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and 

appropriate musical notations.  

 

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping 

a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To understand and use the first five notes of C Major scale while improvising and composing. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style indicators. 

 

Expectations 

Children will: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 Use the correct musical language, discuss feelings and emotions/ like and dislikes that are linked to music 
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 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm does 

 Understand that pitch is high and low sounds 

 Start to understand how pulse, rhythm and pitch work together 

 Sing songs and melodies musically 

 Have an understanding of melody and words and their importance 

Key online resourses: www.wmsonline.org.uk 

 

User name: 36554  Password: wolves 

 
 
 
 
 
Learning Objectives Suggested Learning Opportunities  

Hey You! by Joanna Mangona 

Background Information to the Song 

Hey You! Is written in an old school hip hop style for children to learn about the 

differences between pulse, rhythm and pitch and to learn how to rap and enjoy it 

in its original form. 

 

 To listen and appraise music 

 To identify Pulse in a piece of music 

 To identify the style of a piece of music and what the style indicators 

are. 

 

 

Listen 

• Play Hey You! by Joanna Mangona. All stand in a circle and find the pulse; stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

The following questions can be seen on-screen - answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible 

answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male and female vocalists rap then 

sing). 

• The backing/accompaniment: how many instruments? Which ones? (Drums and electronic 
sounds copying the sounds of decks and hip hop music.). 

• Which instrument plays the solo? (There are no solos). 

• Is there a hook? (Yes: the words are ”Hey you! What you gonna do?”). 

http://www.wmsonline.org.uk/
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• The texture: is it thick, thin or in between? Are there many layers of sound, or just one/ 

two? Are there many voices singing/instruments playing, or just one/two? (The first time 

you hear the rap it is accompanied by kdecks drum beats. The second time around it is 

sung and accompanied with keyboard sounds and decks and drums). 

• The tempo: is it fast, slow or inbetween? (Inbetween). 

• The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens, the dynamics 

get louder). 

• The arrangement: which voices/instruments sing/play in which sections? (Drum beats with the rapping and added keyboard sounds 

with the singing). 

 

What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Old school hip hop). 

2. What are the style indicators of old school hip hop? (Old school hip hop describes the earliest commercially recorded hip hop music, it 

is said to end around 1984). ∘∘ Simple rapping techniques with few syllables in a bar and using simple rhythms. ∘∘ Lots of songs are about partying. ∘∘ Some about social turmoil. ∘∘ Drum and percussion backing loops. ∘∘ Some sampling of funk tracks. ∘∘ Scratching was starting to be used. ∘∘ Extended percussion breaks in the music would lead to mixing more tunes and adding scratching techniques. ∘∘ Use of decks. 

 

 Play Pulse/Rhythm/Pitch Games to internalise song. 

 

Teaching the Song 

1. The children stand in a semi-circle where they can see the lyrics. All listen to the recording 

of the song. Encourage the children to move in time to the music. They can sing along 

if they already know the song. Rap a verse and sing a verse 

 

Movement to song 

Add some stylised movement to the song. Search YouTube for clips of other 

performers singing/rapping other similar songs; invite small groups to create their own routines and perform them to each other. 
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Perform the song 

Me, Myself and I by De La Soul 

Background Information to the Song 

De La Soul is an American hip hop trio formed in 1987 in New York. The band is 

best known 

for their eclectic sampling, quirky lyrics, and their contributions to the evolution 

of hip hop 

generally. Me Myself and I is a single by De La Soul released in 1989. 

It established the group's characteristic style of combining hip hop with humour 

and social 

commentary. 

 

 To listen and appraise a song 

 To compare two songs identifying similarities and differences between 

the songs. 

 To identify structure/form/ shape of a song 

 To add percussion to a song 

 

 

Listen and appraise Me, Myself and I by De La Soul and Hey you.  

• Play Me Myself and I by De La Soul. All stand in a circle and find the pulse; stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the song on YouTube. 

• Listen to Hey You! again. 
• Look for similarities and differences between the songs. 
Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons; all 

sensible answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male rapper and some male backing 

vocals). 

• The backing/accompaniment: how many instruments? Which ones? (Drums and electric 

guitar, funk samples with synthesised sounds and scratching using decks). 

• Which instrument plays the solo? (The electric guitar plays a solo after the second verse and has a riff throughout the song). 

• Is there a hook? (Yes: ”Me, Myself and I”). 
• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ 

two? Are there many voices singing/instruments playing, or just one/two? (Many layers of sound, sometimes guitar and drums and 

sampled sounds with scratching and sometimes 

just drums and rapping. At times just voice rapping). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens the dynamics 

get louder). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Old school hip hop). 

2. What are the style indicators of old school hip hop? (Old school hip hop describes the 

earliest commercially recorded hip hop music, it is said to end around 1984). 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 
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Play Pulse/Rhythm/Pitch Games to internalise song. 

 

Sing song Hey You 

When to Sing, When to Listen, When to Play 

• Introduction 

• Rap verse - question and answer here so split the class accordingly 

• Sing Verse 
• Introduction 

• Playing section (one of three differentiated parts, or vocal improvisation, or instrumental 
improvisation, or composition). 

• Introduction 

• Rap verse 
• Sing verse 
• End 

 

Add some stylised movement to the song. Search YouTube for clips of other 

performers singing/rapping other similar songs; invite small groups to create their own routines and perform them to each other. 

Add tuned and untuned  percussion to the song Hey you 

 

Perform:  

 Sing the song and play instrumental parts within the song  
 

 

The Fresh Prince Of Bel-Air by Will Smith 

Background Information to the Song 

Willard Christopher "Will" Smith, Jr. (born September 25, 1968), also known by 

his stage name 

The Fresh Prince, is an American actor, producer, and rapper. He has enjoyed 

success in television, 

film and music. 

In the late 1980s, Smith achieved modest fame as a rapper under the name The 

Fresh Prince. 

In 1990, his popularity increased dramatically when he starred in the popular 

television series 

Listen 

• Play The Fresh Prince Of Bel-Air by Will Smith. All stand in a circle and find the pulse; 

stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the song on YouTube. 
• Listen to Hey You! again. 
• Look for similarities and differences between the songs. 
Appraise 

“Do You Like the Song?” 
“What Can You Hear?” 
“How is the Song Put Together?” 
What is the structure/form/shape of the song? 
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The Fresh Prince of Bel-Air. The show ran for nearly six years (1990–1996). In 

the mid-1990s, Will 

Smith moved from television to film. 

The theme song, The Fresh Prince of Bel-Air, was written and performed by 

Smith, as The Fresh 

Prince and the music was composed by Quincy Jones. 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to improvise to a song 

 To develop creativity through improvising within the song. 

 To understand and use the first five notes of C Major scale while 

improvising  

 

 

 

The structure of the song is: 

Introduction 

Rap intro 

Interlude x2 with synthesizer riffs 

Verse 1 - very long 

Interlude going into the intro 

Verse 2 

Interlude going into intro 

Verse 3 - very short 

Interlude into outro 

What is the structure/form/shape of the song? 

 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

Sing the song Hey You!  

Play instrumental parts  

Improvise  

 

Perform:  

 Sing the song and improvise using voices and/or instruments within the song  
 

Background Information to the Song 

The Sugarhill Gang is an American hip hop group, known mostly for its 1979 hit 

Rapper’s Delight, 

the first hip hop single to become a Top 40 hit. 

While it was not the first single to feature rapping, it is generally considered to be 

the song that 

first made hip hop popular in the United States and around the world. The song's 

opening lyric "I 

said a hip, hop, the hippie, the hippie to the hip hip hop" is world famous! 

 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

Play Rapper’s Delight by The Sugarhill Gang. All stand in a circle and find the pulse: 

stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the song on YouTube. 
• Listen to Hey You! again. 
• Look for similarities and differences between the songs. 
 

Sing the song Hey You!  Compose music to the instrumental part: 

 

Perform:  

 Sing the song and perform composition(s) within the song  
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 To identify how a song is put together 

 To be able to compose own music to a song 

 To develop creativity through composing within the song. 

 To understand and use the first five notes of C Major scale while 

composing. 

 

 

 

Background Information to the Song 

Stanley Kirk Burrell (born March 30, 1962), better known by his stage name MC 

Hammer (or 

just Hammer), is an American rapper, spokesman and actor. He had his greatest 

commercial 

success and popularity from the late 1980s until the mid-1990s. He is 

Remembered for getting 

famous very quickly, his hit record U Can’t Touch This, flamboyant dance moves 

and trademark 

Hammer pants that are very baggy! Hammer's superstar-status made him a 

household name 

and hip hop icon. He has sold more than 50 million records worldwide. 

U Can’t Touch This has become Hammer’s signature song. 

 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to compose own music to a song 

 To develop creativity through improvising and composing within the 

song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

Listen 

• Play U Can’t Touch This by MC Hammer. All stand in a circle and find the pulse: stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the song on YouTube. 

• Listen to Hey You! again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 

 

Musical  Games to internalise  

Sing the song Hey You!  Include some instrumental and/or Vocal improvisation within the song   Play your composition(s) within the 

song  

 

Perform  

 Children Choose what you perform today. Start to prepare for the end-of-unit performance  
  



 

Manor Primary School  
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Music Year 1: Rhythm in the way we walk 

Overview of the Learning: 

This is a six-week Unit of Work that builds on previous learning. The independent learning is focused around two songs: Rhythm In The Way We Walk (Reggae style) and The Banana rap (Hip Hop style) as well as other 

genres and pieces of Music being explored in inputs to lessons. 

Core Aims  

 

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, 

have the opportunity to learn a musical instrument, use technology appropriately and have the 

opportunity to progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the 

inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and 

appropriate musical notations.  

 

Pupils should be taught  

How to listen with understanding and direction 
 
Recognising styles of music and their style indicators 
 
Applying the interrelated dimensions of music in this context eg finding the pulse building to the 

extended dimensions of rhythm and pitch etc 
 
Using correct musical vocabulary linked to the song and general musical vocabulary 

correctly 
 
Learning through repetition and games about the interrelated dimensions of music  

 
Sing or rap the song with understanding and musicality 

Expectations 

Children will: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 To recognise certain style indicators for different pieces and styles of Music. 

 Understand that the tune/melody can be played by an instrument or sang by a singer. 

 Understand that pitch is high and low sounds 
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 Start to understand how pulse, rhythm and pitch work together 

 Sing songs and melodies musically 

 

Key online resourses: www.wmsonline.org.uk 

 

User name: 36554  Password: wolves 

 
 

* Sheet music appears to be unavailable on WMS online, google searches for sheet music for Tubular bells, Happy etc  as and when needed with Irena may be suitable. 

 
 
Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 
 
Rhythm In The Way We Walk is a song written to teach children about 

the dimensions of music 

 

Key Learning objectives. 

To listen and appraise songs from different cultures and time periods. 

To explore the melody and tune of a song. 

To explore instruments that are used in a song. 

To think about the texture, tempo and dynamics of a song. 

Listen 
 
Play Rhythm In The Way We Walk. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it 

 
The following questions can be seen on-screen 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

 
 
“What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is sung/played by a male and a female singer. 

 

● What instruments can you hear? 

 

http://www.wmsonline.org.uk/
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● Is there a solo? If so, can you hear which instrument is playing it? 

 

● Is there a hook? ie which is the catchiest part of the song? 

 

● The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a 

time, sometimes they play all at once): Is it thick, thin or inbetween? Are there many layers of sound, or just one/two? 

Are there many voices singing/instruments playing, or just one/two? 

 

● The tempo (speed of the music): is it fast, slow or inbetween? 

 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? 

 
 
“What is the Style of this Music?” 
 
This song is in a Reggae style which originates in Jamaica. Can you and the children find other examples of this style of music? There 

are other examples in the Scheme - see Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
What is the structure/form/shape of the song? 

 
The structure of the song is: 

  
Introduction 

Verse 1 Verse 

2 Verse 3 

Tag ending 

 
B1. Musical Activities – Pulse/Rhythm/Pitch Games - see the activity manual 

Internalise the song and learn about the dimensions of music through games. 

 
B2. Musical Activities – Singing - see the activity manual 

Warm up your voices then learn to sing the song. 
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C. Perform/Share 
 
- see the activity manual 
 
Share what you have learnt in this step 

Background Information to the Song 
 
Gustav Holst was born in 1874 and died in 1934 and was a British composer. 

His most famous work was The Planets written between 1914 and 1918. The 

music of Mars from The Planets describes all the known planets in the solar 

system at that time and their characters. The first part of the musical work, 

called the first movement, is Mars the Roman god of war. The music feels 

military, like the army, because of the drum ostinato (repeated pattern). 

 

Key Learning objectives. 

To confidently find the pulse in a piece of Music. 

To recognise the style indicators of Classical Music. 

To recognise different parts of a song including an introduction, a verse, a 

bridge and a chorus. 

 

Listen 
 
Play Rhythm In The Way We Walk. All stand in a circle and find the pulse using actions of your choice. 

Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen 

“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical  

 

“What is the Style of this Music?” 
 
This is a Classical piece of music by Gustav Holst from The Planets. Can you and the children find other examples of this style 

of music? There are other examples in the Scheme - see Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or is the piece made up of movements? Perhaps none of these? Build on 

previous knowledge and remember that not every song or piece of music has the same structure. 

 
B1. Musical Activities – Pulse/Rhythm/Pitch Games - see the activity manual 

Internalise the song and learn about the dimensions of music through games. 
 
B2. Musical Activities – Singing - see the activity 

manual 

Warm up your voices then learn to sing the song, building from last week. 
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C. Perform/Share 
 
- see the activity manual 
 
Share what you have learnt in this step. 

Background Information to the Song 
 
Mike Oldfield is an English musician and composer who was born in 

1953. He wrote Tubular Bells when he was 19 and played most of the 

instruments on the album himself. His style of music mixes Rock with 

World, Folk, Classical and Electronic. 

Key Learning Objectives. 

To listen to and appraise a piece of Music. 

To discuss instruments, texture and tempo in a piece of Music. 

To explore different styles of Music including rock, classical, folk and 

electronic. 

To look for style indicators in a piece of Music. 

To examine the structure of a piece of Music. 

 

Listen 
 
Play Tubular Bells. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it 

 
The following questions can be seen on-screen 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

 “What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. 

Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

  
“What is the Style of this Music?” 
 
This piece of music is called Tubular Bells (by Mike Oldfield). It is Rock mixed with World, Classical, Folk and Electronic music. Can 

you and the children find other examples of this style of music? There are other examples in the scheme - see Progression and 

Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or is the piece made up of movements? Perhaps none of these? Build on 

previous knowledge and remember that not every song or piece of music has the same structure. 

B1. Musical Activities – Pulse/Rhythm/Pitch Games - see the activity manual. 

Internalise the song and learn about the dimensions of music through games. 

 
B2. Musical Activities – Singing - see the activity manual. 
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Warm up your voices then learn to sing the song, building from last week. 

 
C. Perform/Share 
 
- see the activity manual. 
 
Share what you have learnt in this step. 

 
Background Information to the Song 
 
The Banana Rap is an action rap that teaches children about the 

interrelated dimensions of Pulse, Rhythm and Pitch. 

 

Key learning objectives 

To use actions to represent pulse. 

To identify how ‘hooks’ are used in songs. 

To explore the texture, dynamics and tempo in a piece of Music. 

To explore how verses can be used in songs to tell a story. 

Listen 
 
Play The Banana Rap. All stand in a circle and find the pulse using actions of your choice. 
 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen 

 

“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

 
“What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is sung/played by a male and a female singer. 

 

What instruments can you hear? 

Is there a solo? If so, can you hear which instrument is playing it 

 

Is there a hook? Ie which is the catchiest part of the song? 

The texture ( the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a time, 

sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are there many 

voices singing/instruments playing, or just one/two? 

The tempo (speed of the music): is it fast, slow or inbetween? 
 
The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? 
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“What is the Style of this Music?” 
 
This song is a Rap which means the style is Hip Hop. Can you and the children find other examples of this Style of music? There are 

other examples in the Scheme - see Progression and Overview documents. 

 
“How is the Song Put Together?” 
 
What is the structure/form/shape of the song? 

 

The structure of the song is: 

 

Introduction 
 

1 long verse that tells a story 

 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
See the activity manual and build on the learning carefully from the last step Internalise the song and learn about the dimensions of 

music through games. 

 
 
B2. Musical Activities – Singing 
 
See the activity manual 
 
Warm up your voices and start to learn the rap. 

 
 
C. Perform/Share 
 
Read the supporting document about performing 
 
Share what you have learnt in this step. To perform the rap, use the “Learn to sing the song” section of the app on the screen 

and then click “without vocals”. 

 

Background Information to the Song 
 
Pharrell (Pharrell Williams) born in 1973, is a very famous American 

singer-songwriter, rapper, record producer, musician, and fashion 

designer. His song Happy is a fantastic song that you can dance to and 

is all about being happy and having fun! 

Listen 
 
Play Happy by Pharrell. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 
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Key Learning Objective. 

To listen to and explore music and artists from the Motown era. 

 

To look closely at the structure of a piece of Music 

. 

 

 

 
The following questions can be seen on-screen 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. 

 

Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

  
“What is the Style of this Music?” 
 
This is a pop song that sounds similar to the Motown style from the 1960s and 70s. Can you and the children find other examples of 

this style of music? Some example are: The Jackson Five; The Four Tops; Marvin Gaye and Tammi Terrell. There are other examples 

in the scheme - see progression and overview documents. 
 
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or is the piece made up of movements? Perhaps none of these? Build on 

previous knowledge and remember that not every song or piece of music has the same structure 

 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step. 

 
Internalise the song and learn about the dimensions of music through games. 

 
B2. Musical Activities – Singing - see the activity 

manual. 

Warm up your voices and continue to learn the rap. 

 
C. Perform/Share 
 
- read the supporting document about performing 
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Share what you have learnt in this step. To perform the rap, use the “Learn to sing the song” section of the app on the screen 

and then click “without vocals” 
Background Information to the Song 
 
The Beatles were an English rock band from Liverpool, formed in 1960. 

The consisted of John Lennon, Paul McCartney, George Harrison and 

Ringo Starr. They were the first boy band and are probably the most 

influential Pop group of all time. When I'm 64 is a song in which the 

singer asks his girlfriend if she will still love him when they are old. 

Key Learning objectives. 

To use actions to represent pulse. 

To discuss how instruments, texture, tempo and the other interrelated dimensions 

of music are used in a song. 

To look closely at the structure of a piece of Music 

 

Listen 
 
Play When I’m 64 by The Beatles. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of 

music. 

  
“What is the Style of this Music?” 
 
This is a Pop song by The Beatles. Can you and the children find other examples of Beatles songs? 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or is the piece made up of movements? Perhaps none of these? Build on 

previous knowledge and remember that not every song or piece of music has the same structure. 

 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step 
 
Internalise the song and learn about the dimensions of music through games. 

 
B2. Musical Activities – Singing - see the activity manual 

Warm up your voices and continue to learn the rap 
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C.Perform/Share 
 
- read the supporting document about performing 
 
Share what you have learnt in this step. To perform the rap, use the “Learn to sing the song” section of the app on the screen 

and then click “without vocals”. 
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Music Year 1: Round and Round 

Overview of the Learning: 

It is supported by weekly lesson plans and assessment. All the learning is focused around one song: Round and Round, a Bossa Nova Latin style. The material presents an integrated approach to music where games, the interrelated dimensions of music 

(pulse, rhythm, pitch etc.), singing and playing instruments are all linked. 

Core Aims  

 

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, 

have the opportunity to learn a musical instrument, use technology appropriately and have the 

opportunity to progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the 

inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and 

appropriate musical notations.  

 

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping 

a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To experience links to other areas of the curriculum  

 To recognise the style of the music and to understand its main style indicators. 

 To be able to play the notes: C, D, F and the differentiated medium notes D, E, F, G, A on a glock. 

 To explore the structure of a song including the introduction, a verse, a bridge, a chorus 

Expectations 

Children will: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm does 
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 Understand that pitch is high and low sounds 

 Start to understand how pulse, rhythm and pitch work together 

 Sing songs and melodies musically 

 Begin to recognise simple musical notation and use this to play simple notes on a glock. 

 

Key online resourses: www.wmsonline.org.uk 

 

User name: 36554  Password: wolves 

 

 

 

 

 

Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 

Background Information to the Song 
 
Round and Round is a song that was written to teach children about 

different musical dimensions. Its style is a Latin Bossa Nova. 

  

 

Key Learning objectives 

 how to listen to a piece of music  

 to sing  a Latin Bossa Nova 

 to understand which era the music was composed in 

 to experience and learn how to apply key musical concepts/elements  

finding a pulse, clapping a rhythm, use of pitch 

 to recognise the style of the music and to understand its main style 

indicators of a piece of Latin Bossa Nova 

 

Listen 
 
Play Round and Round. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen: 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

 

 
What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is sung/played by a male and a female singer. 

http://www.wmsonline.org.uk/
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● What instruments can you hear? 

 

● Is there a solo? If so, can you hear which instrument is playing it? 

 

● Is there a hook, ie which is the catchiest part of the song? 

 

● The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a 

time, sometimes they play all at once: is it thick, thin or inbetween? Are there many layers of sound, or just one/two?) 

Are there many voices singing/instruments playing, or just one/two? 

 

● The tempo (speed of the music) is it fast, slow or inbetween? 

 

● The dynamics (loud, quiet etc) is the music loud, quiet or inbetween? 

 
 
“What is the Style of this Music?” 
 
This song is a Bossa Nova which comes from South America. Can you and the children find other examples of this style of music? 

There are other examples in the Scheme. 

 
See progression and overview documents. 

  
“How is the Song Put Together?” 
 
What is the structure/form/shape of the song? 

 

The structure of the song is: 

Introduction 

Verse 

1 

Verse 

2 

Verse 
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3 

Verse 

4 

 

 

 
Internalise the song and learn about the interrelated dimensions of music through games. 

 
Warm up your voices then learn to sing the song. 

 
Share what you have learnt in this step. 

 

Background Information to the Song 
 
Livin’ La Vida Loca by Ricky Martin is a song that topped the charts 

during 1999. The title is Puerto Rican and means “Livin’ the crazy life” 
Enrique Martín "Ricky" Morales (born December 24, 1971), better known 

as Ricky Martin, is a Puerto Rican Pop singer. Livin’ La Vida Loca helped 

Ricky Martin obtain enormous success inside the United States and 

worldwide. It is his signature song and is seen as the song that began the 

Latin Pop explosion of 1999 that helped other Latin artists make the 

transition into the English speaking world. 

Key Learning objectives 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to play the notes: C, D, F and the differentiated 

medium notes D, E, F, G, A on a glock. 

Listen 
 

Play Livin’ La Vida Loca. All stand in a circle and find the pulse using actions of your choice. 

 
 

Appraise 
 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 

The following questions can be seen on-screen: 

 
 

“Do You Like the Song?” 
 

There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

 
 

“What Can You Hear?” 
 

Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instr, 

ments, texture, tempo and the other interrelated dimensions of music. 

 
 

“What is the Style of this Music?” 
 

This song is in a Latin style which comes from South America. Can you and the children find other examples of this style of music? 
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There are other examples in the scheme. 

 
 

See Progression and Overview documents. “How is the Song 

Put Together?” 
 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 
Internalise the song and learn about the interrelated dimensions of music through games. 

 

Warm up your voices and continue to learn to sing the song building from your last step. 

 
Add instrumental parts during the playing/instrumental section of this song. 

 

There are 2 differentiated parts. The notes used to play the easy part on the glock are: C, D and F. 

 
The notes used to play the differentiated medium part are: D, E, F, G, A. 

 
In this step only teach the easy part, differentiation will occur when the easy part is secure. 

 

Share what you have learnt in this step. 

Background Information to the Song 
 
John Williams (1932–); American composer, also conductor and pianist; 

composed many of the most famous film scores in Hollywood history, 

including Star Wars, Superman, Home Alone, the first three Harry Potter films, 

the Indiana Jones series, Schindler’s List, E.T. the Extra-Terrestrial, Jurassic Park 

and Jaws; also composed theme music for four Olympic Games. 

 

Key Learning objectives 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To explore use of instruments, texture and tempo in a song. 

Listen 
 
Play March of the Empire by John Williams. All stand in a circle and find the pulse using actions of your choice: 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen 

 

 

 
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 
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 unit progresses. 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of 

music. 

  
“What is the Style of this Music?” 
 
This is a piece of film music, the film is Star Wars. Can you and the children find other examples of this style of music? There 

are other examples in the Scheme - see Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 
 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step. 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 
 
B2. Musical Activities – Singing - see the activity manual. 

Warm up your voices and continue to learn to sing the song building from your last step. 

 
B3. Musical Activities – Playing Instrumental Parts in the Song - see the activity manual. 

Revise the easy part and learn the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock are: C, D and F. 

 

The notes used to play the differentiated medium part are: D, E, F, G, A. 

 
 
B4. Musical Activities – Improvisation - see the activity manual. 
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Add a vocal improvisation to the song. 

 
 
C. Perform/Share 
 
- see the activity manual. 
 
Share what you have learnt in this step. 

Background Information to the Song 
 

It Had Better Be Tonight performed by Michael Bublé 

(1975–) a Canadian Jazz singer-songwriter. 

 
He has won several awards, including two Grammy Awards. He 

continues to have huge success all over the world singing with his Big 

Band. 

Key Learning objectives 

 To listen to and appraise a song 

 To identify the pulse in a song 

 To explore the structure of a song including the introduction, a verse, a 

bridge, a chorus 

 To explore different styles of Music 

 To identify style indicators 

 To identify how a song is put together 

 To be able to play the notes: C, D, F and the differentiated medium 

notes D, E, F, G, A on a glock. 

 

 

 

Listen 
 
Play It Had Better Be Tonight. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen: 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progresses. 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 

  
“What is the Style of this Music?” 
 
This is a Big Band Jazz-style song. Can you and the children find other examples of this style of music? There are other examples in 

the scheme 

 
See Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 
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B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step. 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 
 
B2. Musical Activities – Singing - see the activity manual. 

Warm up your voices and continue to learn to sing the song building from your last step. 

 

 
B3. Musical Activities – Playing Instrumental Parts in the Song - see the activity manual. 

Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock are: C,D and F. 

 

The notes used to play the differentiated medium part are: D,E,F,G,A. 

 
B4. Musical Activities – Improvisation - see the activity manual. 

Add an instrumental improvisation to the song using only the notes D and E at first. Differentiate accordingly, decide who will 

use which notes, build to D, E, F then D, E, F, G, A. Do not rush this process. Eventually, all will feel confident to improvise but 

using more or less notes. 

 
C. Perform/Share 
 
- see the activity manual. 
 
Share what you have learnt in this step. 

Background Information to the Song 

Gramophonedzie is better known as Serbian Producer and DJ Marko 

Milicevic who wrote ‘Why Don’t You’ around a sample from Peggy Lee’s 
famous Jazz version of the Kansas Joe McCoy Blues standard ‘Why Don’t 
You Do Right?’ 
 
The song’s history includes prior versions by Ella Fitzgerald, Kiri Te 

Kanawa and Sinead O’Connor as well as a famous performance by Jessica 

Rabbit in the 80’s family film hit ‘Who Framed Roger Rabbit?’ 

Listen 
 
Play Why Don’t You. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen: 
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This song is Dance music; a 'mash up' of House, Funk and Classic Swing. 

 

Key Learning objectives 

 To listen to and appraise a song 

 To identify the pulse in a song 

 To explore the structure of a song including the introduction, a verse, a 

bridge, a chorus 

 To explore different styles of Music 

 To identify style indicators 

 To identify how a song is put together 

“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers 

are valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. 

You are allowed to change your mind as the unit progress 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of 

music. 

  
“What is the Style of this Music?” 
 
This is a ‘Mash up’ style song, it blends together different styles of music - House, Funk and Swing. There are other examples of 

these three styles in the scheme - See Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

 

 
 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step. 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 
 
B2. Musical Activities – Singing - see the activity manual. 

Warm up your voices and continue to learn to sing the song building from your last step. 

 
B3. Musical Activities – Playing Instrumental Parts in the Song - see the activity manual. 

Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 
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The notes used to play the easy part on the glock are: C, D and F. 

 

The notes used to play the differentiated medium part are: D, E, F, G, A. 

 
B4. Musical Activities – Improvisation - see the activity manual. 

Add vocal and instrumental improvisations to the song. 

 

If you are adding an instrumental improvisation to the song differentiate appropriately using only the notes D and E at first, 

build to D, E, F then D, E, F, G, A. Do not rush this process. Eventually, all will feel confident to improvise but using more or 

less notes. 

 
C. Perform/Share 
 
- see the activity manual. 
 
Share what you have learnt in this step. 

Background Information to the Song 

Carlos Augusto Alves Santana (born July 20, 1947) is a Mexican rock 

guitarist. He became famous in the late 1960s and early 1970s with his band 

Santana, which was the first to combine Rock, Salsa and Jazz. 

 
Santana became popular again in the late 1990s and he is considered to 

be one of the greatest guitarists of all time. 

Key Learning objectives 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it 

was composed. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts  

 To work together in a band/ensemble. 

 To be able to play the notes: C, D, F and the differentiated medium 

notes D, E, F, G, A on a glock. 

 Listen 
 

● Play Oye Como Va. All stand in a circle and find the pulse using actions of your choice. 

  
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen: 

  
“Do You Like the Song?” 
 
There is no correct answer to this: yes, no or not sure is fine! Ask for reasons with open ended questioning: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to change your mind as the 

unit progress 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 

  
“What is the Style of this Music?” 
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This is a combination of a Latin, Rock and Jazz-style song that Santana were famous for. Listen to more of their music. There are 

other examples of these three styles in the Scheme - see Progression and Overview documents. 

  
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 
 
B1. Musical Activities – Pulse/Rhythm/Pitch Games 
 
- see the activity manual and build on the learning carefully from the last step. 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 
 
B2. Musical Activities – Singing - see the activity manual. 

Warm up your voices and continue to learn to sing the song building from your last step. 

 
B3. Musical Activities – Playing Instrumental Parts in the Song - see the activity manual. 

Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock are: C, D and F. 

 

The notes used to play the differentiated medium part are: D, E, F, G, A. 

 
 
B4. Musical Activities – Improvisation - see the activity manual. 

Add vocal and instrumental improvisations to the song. 

 

If you are adding an instrumental improvisation to the song differentiate appropriately using only the notes D and E at first, 

build to D, E, F then D, E, F, G, A. Do not rush this process. Eventually, all will feel confident to improvise but using more or 

less notes. 

 
 
C. Perform/Share 
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- see the activity manual. 
 
Share what you have learnt in this step. 
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Music Year 2: I want to play in a band 

Overview of the Learning: 

This unit is based around one song: I Wanna Play In A Band. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing instruments are all linked. 

Core Aims  

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and traditions, including the 

works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, have the opportunity to 

learn a musical instrument, use technology appropriately and have the opportunity to progress to the next level of musical 

excellence  

 understand and explore how music is created, produced and communicated, including through the inter-related dimensions: 

pitch, duration, dynamics, tempo, timbre, texture, structure and appropriate musical notations. 

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping a rhythm, use of 

pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To understand and use the first five notes of C Major scale while improvising and composing. 

 To experience links to other areas of the curriculum  

To recognise the style of the music and to understand its main style indicators 

Expectations: 

Children can: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 Use the correct musical language, discuss feelings and emotions/ like and dislikes that are linked to music 

 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm doe 
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General info about pitch and rhythm games to use in each step. 

Rhythm Games  

 “Let’s find the pulse again.” All walk on the spot; keep this going.  

 Clap a simple, short rhythm, eg your name or someone else’s name. Ask the children, “What am I doing?” Some will know the answer: “You’re clapping a rhythm.”  

 Discuss rhythm: the word and the concept. The pulse is the foundation: a rhythm is a building block over the foundation. Without the foundation, building blocks are no use. Use the analogy of building a house. The pulse keeps going, never changing, but 

rhythms can be fast, slow, smooth, bumpy, long, short, etc over the pulse; a house needs foundations, but can be tall, small, many rooms etc. Demonstrate this: keep the pulse (walking on the spot) while you clap rhythms over the pulse.  

 “Let’s find the pulse again.” All walk on the spot; keep this going.  

 

Copy this rhythm after I’ve clapped it.” Clap a simple, short, rhythm and then indicate to the children that it’s their turn. Repeat with different simple rhythms. Include rhythms from the song you are learning or use your favourite food or the children’s names. Work 

towards individual children leading the game and to clapping their own rhythms; encourage them to start with the rhythm of their name, favourite food or colour. This activity will eventually give them the confidence to make up or improvise their own rhythms.  

• “Let’s find the pulse again.” All walk on the spot; keep this going.  

• Everyone claps names around the circle: everyone says and claps each name in turn.  

• Encourage constant teamwork: working together as one large body. Explain the word ensemble.  

Pulse Games  

 Revise the meaning of pulse. “What happens if a heartbeat stops?”  

 “Find the pulse with your feet.” Walk on the spot to the pulse and keep going throughout the whole of the pulse/rhythm/pitch games. 

 

“Copy me!” Clap hands on the off-beat/backbeat: continue until everyone/most children can do it, eg counting 1, 2, 3, 4 with the clap on 2 and 4.  

• “Copy me!” Tap head x 2, tap shoulders x 2, clap hands x 2, tap knees x 2. Continue until everyone/most children can do it.  

• Play the ‘Statues!’ game like this:  

“Let’s be soldiers keeping the pulse... when I call ‘Statues!’ stand completely still.”  
“Let’s be giraffes keeping the pulse... when I call ‘Statues!’ stand completely still.”  
“Let’s be monkeys keeping the pulse…” etc. 
Copy this rhythm after I’ve clapped it.” Clap a simple, short, rhythm and then indicate to the children that it’s their turn. Repeat with different simple rhythms. Include rhythms from the song you are learning or use your favourite food or the children’s names. Work 

towards individual children leading the game and to clapping their own rhythms; encourage them to start with the rhythm of their name, favourite food or colour. This activity will eventually give them the confidence to make up or improvise their own rhythms.  

• “Let’s find the pulse again.” All walk on the spot; keep this going.  

• Everyone claps names around the circle: everyone says and claps each name in turn.  

• Encourage constant teamwork: working together as one large body. Explain the word ensemble.  

 

Play ‘Now be a statue!’ This is a game similar to ‘Simon Says’. Clap several different rhythms, each of which the children must clap back to you, but when they hear this rhythm: “Now be a sta - tue!” they must not clap it back, but be a statue instead. Use this game to end 

any activity. It works well during a music lesson to stop or start any activity instead of shouting or waiting for quiet. 

SectionSection 2b – Musical Activities – Singing  

The material in this section – Singing – occurs in steps 1–6.  
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General Info about Singing:  

Quality singing is important. Without getting technical, lead and encourage the children:  

 To sing with smiling faces and bright eyes. ‘Smiling’ encourages a brighter sound, it lifts the voice, and a group of smiling faces leads to a far better performance.  

 To aim for a good round sound.  

 To sing out (to project their voices) but never to shout (shouting comes from the throat and will end up hurting the voice).  

 To stand with straight backs, feet hip-width apart, hands by their sides unless they are performing actions.  

 To breathe from deep inside, without disturbing the shoulders.  

 To breathe at the end of phrases/lines and in the same places as each other (if necessary, have a discussion about where to breathe).  

 To take care over diction and to enunciate consonants carefully and together as a group - even when they sing a pop song the words should be clear.  

 

Consider whether your version of the song would benefit from the inclusion of:  

 Some actions/dance moves (but make sure they do not distract from the quality of the children’s vocal sound).  

 Contrasts in dynamics (eg a quiet verse, a louder chorus, etc).  

 Contrasts in texture (eg a solo or duet in the verse; everyone singing the chorus, etc). 
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Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 
 
I Wanna Play In A Band is a rock song written 

especially for children. In this song you learn about 

singing and playing together in an ensemble. 

 

To listen and appraise a piece of Music. 

To identify  and tap the pulse of the music. 

To identify the style of a piece of rock music and what the 

style indicators are. 

 

 

 Listen  

 Play I Wanna Play In A Band by Joanna Mangona. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your knees.  

 Appraise  

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it.  

The following questions can be seen on-screen - answers are below.  

“Do You Like the Song?”  
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are valid. 

“What Can You Hear?”  
Pointers for listening include:  

 The vocal line: how many singers? Male/female? (Male and female).  

 The backing/accompaniment: how many instruments? Which ones? (A rock band: electric guitar, bass, drums, keyboards).  

 Which instrument plays the solo? (The electric guitar ).  

 Is there a hook? (Yes: the words are “I Wanna Play In A Band”).  

 The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ two? Are there many voices singing/instruments playing, or just one/two? (The texture is thick and 

stays the same throughout the song).  

 The tempo: is it fast, slow or inbetween? (Inbetween).  

 The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it vary? (The song is loud throughout).  

 The arrangement: which voices/instruments sing/play in which sections? (The instruments build up in number during the song).  

“What is the Style of this Music?”  
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A rock song).  

 What are the style indicators of rock music? Heavily-amplified guitar.  

 Bass guitar.  

 Drums.  

 Keyboard sounds.  

 Often male vocals with backing vocals from other band members.  

 Frequent solo guitar.  

 Sometimes distortion of the sound.  

 A heavy backbeat.  

  

 What are the style indicators in this song, ie how do I know this is rock music? The drum pattern - plays on these beats: 1+2+3+4+. Beats 2 and 4 are called the backbeat.  

 The use of solo improvised guitar in the instrumental solos/breaks. In a rock band, the electric guitar is a popular instrument to use for improvisation. The guitar is a feature throughout 

this song, playing solos in each instrumental break. 
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What is the structure/form/shape of the song?  

The structure of the song is:  

Introduction  

Chorus  

Verse 1  

Chorus  

Verse 2  

Chorus  

Verse 3  

Chorus  

Verse 4  

Final Chorus  

Outro 

 

When to Sing, When to Listen, When to Play  

 Introduction  

 Chorus  

 Verse 1  

 Chorus  

 Verse 2  

 Playing/instrumental sections - 1. I wanna play my instrument, (then play ) 2. I wanna improvise, (then improvise) 3. I wanna play my composition, (then play composition/s) 4. Make up 

your own action.  

 Chorus  

 Verse 3  

 Chorus  

 Verse 4  

 Final chorus  

 

Teaching the Song  

1. The children stand in a semi-circle where they can see the lyrics. All listen to the recording of the song. Encourage the children to move in time to the music. They can sing along if they already 

know the song.  

 

Introduction  

Chorus  
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I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band.  

Verse 1  

I wanna clap my hands,  

I wanna clap my hands,  

I wanna clap my hands,  

I wanna clap my hands.  

Chorus  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band.  

Verse 2  

I wanna stamp my feet,  

I wanna stamp my feet,  

I wanna stamp my feet,  

I wanna stamp my feet. 

Playing/Instrumental section  

Chorus  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band.  

Verse 3  

I wanna jump up and down,  

I wanna jump up and down,  

I wanna jump up and down,  

I wanna jump up and down.  

Chorus  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band.  

Verse 4  

I wanna nod my head,  

I wanna nod my head,  

I wanna nod my head,  

I wanna nod my head.  
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Final Chorus  

I wanna play in a band,  

I wanna play in a band,  

I wanna play in a band,  

1. I wanna play in a band. Discuss again the structure of the song: intro, chorus, verse 1, chorus, verse 2, chorus, playing/instrumental section, chorus, verse 3, chorus, verse 4, final chorus.  

2. Follow the suggestions below for learning the song. Alternatively, if the children know the song already, just sing it. There is an option to sing with or without the singer on the track.  

3. Listen once to verse 1; then sing with the track.  

4. Listen once to chorus; then sing with the track.  

5. Sing the whole song, without playing instruments during playing/instrumental section.  

 

Extended Singing Activities  

If you wish, add some stylised movement to the song. Search YouTube for clips of other  

performers singing other similar songs; invite small groups to create their own routines and perform them to each other. 

Section 3 – Performance  

The material in this section – Performance – occurs in steps 1–6.  

General Info about Performance  

At the end of every lesson, share what has taken place during the lesson. A performance of the continuing process is important. If possible, make an audio and/or visual recording of your performance. 

Among other things, it will log your children’s progress.  

Choose one of these four options for your end-of-unit performance.  

1. Sing only.  

2. Sing and play instrumental parts on any combination of instruments.  

3. Sing and improvise on voices and/or any instruments.  

4. Sing and perform your compositions on any instruments.  

 

Playing instrumental parts/improvising/composing all take place during the instrumental section 2.  

Step 1: Use option 1 for your performance.  

Step 2: Use option 2 for your performance.  

Step 3: Use option 3 for your performance.  

Step 4: Use option 4 for your performance.  

Step 5: You choose which option(s) to perform.  

Step 6: Choose the option you want to include in your final performance and rehearse it.  

Working towards the Performance  

The children will be working towards an end-of-unit performance/concert. Point out that everyone is an important part of the ensemble, and that each child must be committed to giving the best 
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performance they can. Try to ensure that everyone who wants to perform as a soloist or in a small group can, but it ’s not compulsory for those who don’t want to. 

Think about the logistics of the final performance. These pointers will help:  

 Remember that the performance is about the learning process, not just the final outcome.  

 Which performance option will you use? Ask the children which activity they most enjoy. You can record the others.  

 Consider how best to use the concert space, eg lengthways, sideways or in the round.  

 Don’t necessarily choose the best singers/players to be soloists: choose the children who want to perform and encourage others to think about a solo for next time. You might not use 

soloists at all, but just small groups.  

 Who will announce the piece? What will they say?  

 What actions/dance/movement will you include, if any?  

 Will you include the second vocal part? 

 

Encourage the children to be still and silent immediately before and after their performance. This will need some rehearsal, so get it going from the beginning.  

• Above all, encourage everyone to enjoy it!  
Children respond very well to an approaching performance; they love to be given the opportunity to shine and will always rise to the occasion. A concert will give them something to focus on and work 

towards. Make it an enjoyable and a memorable event. 

Background Information to the Song 

Queen are a British rock band formed in London in 1971, 

originally consisting of Freddie Mercury (lead vocals, piano), 

Brian May(guitar, vocals), John Deacon (bass guitar, guitars), 

and Roger Taylor (drums, vocals).  

By the early 1980s, Queen were one of the biggest stadium 

rock bands in the world. In 1991, Mercury died of an AIDS 

related illness.  

"We Will Rock You" is a song written by Brian May and 

recorded and performed by Queen for their 1977 album News 

of The World. 

 

 

 Listen  

1. Play We Will Rock you by Queen. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your knees.  

2. If you wish, watch a clip on YouTube.  

3. Listen to I Wanna Play In A Band again.  

4. Look for similarities and differences between the songs. 

Appraise  

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it.  

The following questions can be seen on-screen; answers are below.  

“Do You Like the Song?”  
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons; all sensible answers are valid. 

“What Can You Hear?”  
Pointers for listening include:  

5. The vocal line: how many singers? Male/female? (Male, with some backing vocals).  

6. The backing/accompaniment: how many instruments? Which ones? (A rock band: electric guitar, bass, drums, keyboards).  

7. Which instrument plays the solo? (The electric guitar plays a solo).  

8. Is there a hook? (Yes: it’s in the chorus: “We will, we will rock you”. The well-known drum and clapping riff is also a hook, we remember it, in fact we cannot get it out of our heads!).  
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9. The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ two? Are there many voices singing/instruments playing, or just one/two?  

10. The tempo: is it fast or slow or inbetween? (Inbetween).  

11. The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens, more instruments come in, the dynamics get louder).  

“What is the Style of this Music?”  
12. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Rock)  

 What are the style indicators of rock music? Heavily-amplified guitar.  

 Bass guitar.  

 Drums.  

 Keyboard sounds.  

 Often male vocals with backing vocals from other band members.  

 Frequent solo guitar.  

 Sometimes distortion of the sound.  

 A heavy backbeat.  

  

 

What are the style indicators in this song, ie how do I know this is rock music? Heavily amplified guitar, bass, drums and keyboard sounds.  

 Plenty of solo work on guitar; sometimes the sound is distorted.  

 A heavy backbeat.  

 Male vocals with backing vocals from other band members.  

 The structure of the song – see below. 

“How is the Song Put Together?”  
What is the structure/form/shape of the song?  

The structure of the song is:  

Introduction  

Verse 1  

Chorus  

Verse 2  

Chorus  

Verse 3  

Chorus  

 Guitar solo 

If you wish, add some stylised movement to the song. Search YouTube for clips of other performers singing other similar songs; invite small groups to create their own routines and perform them to 

each other. 

Smoke On The Water by Deep Purple 

Background Information to the Song 

Deep Purple are a British rock band formed in 1968. They are 

considered to be among the pioneers of heavy metal and 

modern hard rock. Smoke on the Water is a song by Deep 

Listen 

• Play Smoke On The Water by Deep Purple. All stand in a circle and find the pulse; stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to I Wanna Play In A Band again. 
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Purple. It was first released on their 1972 album Machine 

Head and is known for and recognizable by its four-note guitar 

riff. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible 

answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male). 
• The backing/accompaniment: how many instruments? Which ones? (A rock band: electric 

guitar, bass, drums, keyboards). 

• Which instrument plays the solo? (The electric guitar plays a solo after the second verse 

and chorus). 

• Is there a hook? (Yes: an instrumental hook played on the electric guitar. It is well known). 

• The texture: is it thick/thin or inbetween? Are there many layers of sound or just one/two? 

Are there many voices singing/instruments playing, or just one/two? (It starts with a thin 

texture – just a few instruments – and builds up to a thicker texture. The guitar plays in 

the intro and verses with the drums; the bass comes in only in the chorus. This is unusual 

for a rock song). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it 

vary? (As the texture thickens, with instruments playing, the dynamics get louder). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Rock). 

2. What are the style indicators of rock music? ∘∘ Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. 

Frequent solo guitar. ∘∘ Sometimes distortion of the sound. ∘∘ A heavy backbeat. 

3. What are the style indicators in this song, ie how do I know this is rock music? ∘∘ Heavily amplified guitar, bass, drums and keyboard sounds. ∘∘ Plenty of solo work on guitar; sometimes the sound is distorted. 

Well-known electric guitar riff. 
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∘∘ A heavy backbeat. ∘∘ Heavy bass guitar. ∘∘ Male vocals. 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

Long introduction adding instruments one by one playing the famous riff 

Verse 1 

Verse 2 

Chorus - “Smoke on the water” 
Introduction - famous riff 

Verse 3 

Verse 4 

Chorus - “Smoke on the water” 
Introduction - famous riff 

Guitar solo leading into 

Introduction 

Verse 5 

Verse 6 

Chorus - “Smoke on the water”... 
Outro - famous riff 

Rockin’ All Over The World by Status Quo 

Background Information to the Song 

Status Quo are an English rock band who have their own 

distinctive brand of rock. The group 

was founded by Francis Rossi and Alan Lancaster in 1962 and 

finally became Status Quo. They 

have recorded over 60 chart hits in the UK, more than any 

other rock group, 22 of which have 

reached the UK top ten. 

Rockin' All Over the World is a rock song that Status Quo 

recorded for their 1977 album Rockin’ 
All Over The World. 

Listen 

• Play Rockin’ All Over The World. All stand in a circle and find the pulse: stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to I Wanna Play In A Band again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible 

answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (2 Male singers). 
• The backing/accompaniment: how many instruments? Which ones? (A rock band: electric 

guitar, bass, drums, keyboards and some piano). 

• Which instrument plays the solo? (The electric guitar plays a riff all the way through and 

has a solo after the first chorus. The electric guitar also riffs over the long outro). 
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• Is there a hook? (Yes: it’s in the chorus. The words are “I like it ,I like it......Rockin’ all over 

the world). 

• The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? 

Are there many voices singing/instruments playing, or just one/two? (It is a thick texture 

with lots of instruments playing all the time. The piano plays on its own at the beginning). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it 

vary? (As the texture thickens the dynamics get louder). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Rock). 

2. What are the style indicators of rock music? ∘∘ Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. ∘∘ Frequent solo guitar. ∘∘ Sometimes distortion of the sound. ∘∘ A heavy backbeat. ∘∘ What are the style indicators in this song, ie how do I know this is rock music? ∘∘ Heavily amplified guitar, bass, drums and keyboard sounds. ∘∘ Plenty of solo work on guitar; sometimes the sound is distorted. ∘∘ A heavy backbeat. 

Quite often male vocals with backing vocals from other band members. ∘∘ A heavy bass line. 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

Introduction 

Verse 1 

Verse 2 

Chorus 

Guitar solo 

Verse 3 

Johnny B. Goode by Chuck Berry 

Background Information to the Song 

Charles Edward Anderson "Chuck" Berry (born October 18, 

1926) is an American guitarist, 

singer and songwriter, and one of the pioneers of rock and roll 

Listen 

• Play Johnny B. Goode by Chuck Berry. All stand in a circle and find the pulse: stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to I Wanna Play In A Band again. 
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music. Chuck Berry refined and 

developed rhythm and blues into the major elements that 

made rock and roll distinctive. He was 

a major influence on subsequent rock music. 

Johnny B. Goode is a rock and roll song written in 1958 and 

originally performed by Chuck 

Berry. The song was a major hit among both black and white 

audiences at that time. The song 

is one of Chuck Berry's most famous recordings, has been 

covered by many artists, and has 

received several honours. It is also considered to be one of the 

most recognizable songs in 

music history. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all 

sensible answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male solo vocal all the way through). 
• The backing/accompaniment: how many instruments? Which ones? (Electric guitar 

features in the introduction and all the way through. Piano, bass and drums accompany. 

The piano plays lots of flowery riffs too). 

• Which instrument plays the solo? (Guitar and piano). 

• Is there a hook? (Yes in the chorus: “Go, go Johnny go go go). 

• The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? 

Are there many voices singing/instruments playing, or just one/two? (Lots of layers of 

sound all the way through - piano and guitar weave in and out of each other). 

• The tempo: is it fast or slow or inbetween? (Quite fast so you could dance to it in a rock n’ 
roll style). 

The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it 

vary? (As the texture thickens, the dynamics get louder and the voice also gets louder). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Rock n’ Roll). 

2. What are the style indicators of rock music? ∘∘ Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. ∘∘ Frequent solo guitar. ∘∘ Sometimes distortion of the sound. 

3. A heavy backbeat. What are the style indicators in this song, ie is this rock music? If not, 

what kind of music is it? This song is Rock n’ Roll which is a forerunner of Rock. ∘∘ Rock n’ Roll is based on a 12 bar pattern called a 12 bar blues. ∘∘ It has an energetic dance beat. ∘∘ It features electric guitar that usually plays an improvised solo. ∘∘ Piano also features. 
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∘∘ Usually male vocals. 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

Introduction 

Verse 1 

Chorus - Go Johnny go! 

Verse 2 

Chorus 

Guitar and piano solo 

Verse 3 

Chorus 

Outro 

I Saw Her Standing There by The Beatles 

Background Information 

The Beatles were an English rock band formed in Liverpool in 

1960, becoming one of the most 

commercially successful and critically acclaimed bands in the 

history of popular music. The 

band consisted of John Lennon, Paul McCartney, George 

Harrison, and Ringo Starr. 

I Saw Her Standing There is a song written by John Lennon 

and Paul McCartney, and is the 

opening track on The Beatles’ debut album, Please Please Me 

released in the United Kingdom 

on 22 March 1963. 

Listen 

• Play I Saw Her Standing There by The Beatles. All stand in a circle and find the pulse: 
stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to I Wanna Play In A Band again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible 

answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (1 male singer with male backing vocals). 
• The backing/accompaniment: how many instruments? Which ones? (2 guitars, bass and 

drums). 

• Which instrument plays the solo? (Electric guitar). 

• Is there a hook? (Yes the whole chorus is the hook; “Well I couldn’t dance with another , 

ooh, when I saw her standing there.” The words change at the beginning of the chorus 

each time). 

• The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? 

Are there many voices singing/instruments playing or just one/two? (Quite a thin texture 

that stays the same throughout). 

• The tempo: is it fast or slow or inbetween? (Quite fast). 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it 

vary? (Stay the same). 

“What is the Style of this Music?” 
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1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (1960s pop). 

2. What are the style indicators of rock music? Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. 

Frequent solo guitar. ∘∘ Sometimes distortion of the sound. ∘∘ A heavy backbeat. 

3. What are the style indicators in this song, ie is this rock music? If not, what kind of music is 

it? This song is a 1960s pop song that copies elements of Rock n’ Roll. Popular means lots 

of people like the music but it also means it belongs to everyone. ∘∘ It has an energetic dance beat. ∘∘ It features electric guitar that usually plays an improvised solo. ∘∘ Usually male vocals. ∘∘ This is the beginning of the pop music we know today, it is simple and uses three 

chords. ∘∘ This style of music has stopped being exclusive like a lot of the music that came 

before it, for example, big band and jazz music. It is easy to make this music and it 

requires little formal music training. 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

Introduction 

Verse 1 - “She wouldn’t dance with another...” 
Chorus 

Verse 2 

Chorus 

Bridge - “Well my heart...” 
Verse 3 

Chorus 

Guitar solo 

Bridge 

Verse 4 

Chorus 

Tag ending 

Which Instruments and Which Notes? 

Classroom teachers will probably be using mostly tuned percussion (glockenspiels etc) and 

recorders; instrumental teachers might be working on any instruments; the class might include 

children who learn band/orchestral instruments; there might be combinations, eg clarinets, trumpets 
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and violins. 

The children will compose their own tunes starting with two notes; as their confidence and ability 

increase they will go on to use three, four or five notes. The suggested five-note pattern is 

called a pentatonic scale. 

C instruments: classroom instruments (tuned percussion, recorder), flute, oboe, bassoon, 

trombone, violin, cello, guitar, ukulele, keyboard. ∘∘ Use notes F, G; then build to F G A C D. The key is F major. 

Bb instruments: clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. ∘∘ Use notes G, A; then build to G A B D E. The key is G major. 

Eb instruments: alto sax, Eb horn. ∘∘ Use notes D, E; then build up to D E F# A B. The key is D major. 

This approach caters for all instruments including transposing instruments (those that play in a 

key other than C). To change the pitch set between C, Bb and Eb transposing instruments press 

the relevant button labelled C, Bb or Eb. 

Creating the Compositions 

Do this as a whole-class or group activity. 

1. Whole-class activity – only if you are using one kind of instrument throughout the class, 

eg all glockenspiels, all recorders; or if you are an instrumental teacher, all clarinets, all 

violins, all trumpets etc. 

Compose the tune with one person at the whiteboard. Encourage all children to put 

forward their ideas. After the tune has been composed using the computer, children will 

learn to play it on their instruments, so keep it simple! 

2. Group activity – if you have a mixture of instruments in your class, eg some clarinets, 

some flutes etc. 

Divide the class into groups so the children can work together to compose a piece, independent 

of the teacher. The size of the group is not important but children must work in 

their instrumental groups ie all instruments in C together; all instruments in Bb together; 

all instruments in Eb together. Finished compositions can be notated in any way that is 

helpful, using words, pictures, note-names etc or without notation, from memory. Ask 

each group to perform their composition to the class. Then choose one child from each 

group to transfer their composition to the computer for playback and in order to save. Bb 

and Eb instrumentalists must use the transpose button appropriately. A maximum of four 

different compositions can be played in the performance (see below). 

Click ‘play’ on the composition screen and you will hear the instrumental section 2 from Don’t 
Stop Believin’. Drag and drop the notes that you want to use in your composition. Note-names 

are written in the vertical column on the left hand side. 

Once you’re happy with your piece you can: 

Save audio’ which will save an audio (.wav) file of the composed music and the backing 

track together. 

• ‘Save pattern’ which saves a data (.xml) file of only the notes you put in the grid for reloading 

next time. 
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• ‘Load pattern’ which lets you locate your saved pattern (.xml) file for loading in. 

The navigation buttons (at bottom left-hand) operate: 

• Volume – controls overall volume. 

• Play – plays or pauses playback. 

• Rewind to start – takes you back to the beginning. 

• Loop – plays the backing only. 

Practising the Compositions 

The track repeats indefinitely by default until it is stopped or the loop is switched off. In rehearsal, 

any number of children can play their composition, one child per repeat, working from whatever 

notation they choose or by ear. 

Performing the Compositions 

When performing with the track, children will play their composition during the playing/instrumental 

section. You can include: 

• One composition performed four times. 
• Two compositions performed twice. 
• Four compositions performed once. 
When the children are ready to play their compositions as part of the whole song, move to the 

performance section of the unit. 
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Manor Primary School 

Music Year 2: Hands & Feet 

 

Overview of the Learning: 

This unit is based around Hands, Feet, Heart is a song written for children to celebrate and learn about South African Music. They will listen to and appraise a range of songs from South African they will investigate the 

musical features of this style of music. They will improvise and compose music to Hands, Feet, Heart and perform their musical pieces 

Core Aims  

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, have 

the opportunity to learn a musical instrument, use technology appropriately and have the opportunity to 

progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the inter-

related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and appropriate musical 

notations.  

  

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping 

a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To understand and use the first five notes of C Major scale while improvising and composing. 

 To experience links to other areas of the curriculum  

To recognise the style of the music and to understand its main style indicators 

Expectations Children can: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 Use the correct musical language, discuss feelings and emotions/ like and dislikes that are linked to music 
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 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm doe 

 
Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 

Hands, Feet, Heart is a song written for children to celebrate and learn about 

South African Music. 

To listen and appraise an Alfropop piece of music/ song 

To identify  and tap the pulse of the music 

To identify the style of a piece of Alfropop music and what the style indicators 

are. 

 

Listen 

• Play Hands, Feet, Heart. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

“Do You Like the Song?” 
What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male and female vocals). 
• The backing/accompaniment: how many instruments? Which ones? (Keyboards, bass, 

drums and some electronic sounds). 

• Which instrument plays the solo? (No solo in this song). 

• Is there a hook? (Yes: “Music is in me” or “In my hands, in my feet, in my heart..”). 
• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ 

two? Are there many voices singing/instruments playing, or just one/two? (The texture 

stays more or less the same all the way through, it is a simple song). 

• The tempo: is it fast, slow or inbetween? (Inbetween). 

• The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it vary? (The dynamics change in the chorus 

when the voices call and respond to each other). 

• The arrangement: which voices/instruments sing/play in which sections? (The voices calland respond to each other in the chorus). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (This is South African music which hasits own styles for example; pop, jazz, 

traditional, choral. This song is Afropop). 

2. What are the style indicators of South African music? This is a difficult question as there have been many styles through the years. ∘∘ Traditional South African music generally uses voices only or voices and drums. This 

is sung in a language such as Zulu or Xhosa. ∘∘ Choral music is similar but can have a religious meaning. ∘∘ Singing will consist of call and response, call by one singer and response by lots. ∘∘ Afropop has changed over the years but generally uses electric guitars that weave 

in and out of each other plus some traditional instruments such as the penny whistle, 
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keyboards, bass and drums. It has a strong dance or swing beat. ∘∘ Generally South African music has a strong dance beat. ∘∘ Often only three chords are used as a basis for songs. ∘∘ South African jazz uses the above instruments but may also use a sax or trumpet. ∘∘ South African music is full of energy. ∘∘ The most up-to-date pop style is called Kwaito and is influenced by Hip Hop. 

3. What are the style indicators in this song ie how do I know this is South African Afropop? 

Strong dance beat that is swingy. ∘∘ Use of call and response. ∘∘ Three chord basic structure. ∘∘ Full of energy. 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

 Introduction 

 Verse 

 Chorus 

 Introduction 

 Verse 

 Chorus 

 Tag ending 

 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

Start to learn the song and perform it.  

Background Information to the Song 

Miriam Makeba (4 March 1932 – 10 November 2008), nicknamed Mama Africa, 

was an award winning South African singer and civil rights activist. 

In the 1960s she was the first artist from Africa to popularise African music in 

America and around the world. She recorded and toured with many popular 

artists such as Harry Belafonte, 

Listen 

• Play The Click Song by Miriam Makeba. All stand in a circle and find the pulse; stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Hands, Feet , Heart again. 
• Look for similarities and differences between the songs. 
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Paul Simon and her former husband Hugh Masekela. 

She actively campaigned against the South African system of apartheid. As a 

result, the South 

African government revoked her citizenship and right of return. After the end of 

apartheid she returned home. She died on 10 November 2008 after performing in 

a concert in Italy. 

The Click Song or Qongqothwane is a traditional song of the Xhosa people of 

South Africa. It is 

sung at weddings to bring good luck. In the western world it is mainly known as 

The Click Song, 

a nickname given to the song by European colonials who could not pronounce its 

Xhosa title, which has many click consonants in it. The Xhosa title literally means 

"knock-knock beetle", 

which is a popular name for various species of beetles that make a distinctive 

knocking sound by tapping their tummies on the ground. These beetles are 

believed by Xhosa people to bring good luck and rain. 

The song is known worldwide thanks to the interpretation of South African singer 

Miriam Makeba (herself a Xhosa). 

 

 To listen and appraise a song 

 To compare two songs identifying similarities and differences between 

the songs. 

 To identify structure/form/ shape of a song 

 To add percussion to a song 

 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

“What is the Style of this Music?” (A traditional South African song) What are the style indicators of South African music 

“How is the Song Put Together?” 
 

 

Sing the song Hands, Feet, Heart  

 Playing Instrumental Parts in the Song 

The material in this section ” 
Playing instrumental parts” occurs in steps 2 and 3; in steps 5 and 6 

it is an option. 

Add instrumental parts during the playing/instrumental section of this song. 

 

Perform :  

Sing the song and play instrumental parts within the song  
  

Mbube / The Lion Sleeps Tonight sung by The Soweto Gospel Choir 

Background Information to the Song 

The Soweto Gospel Choir was formed to celebrate the unique and inspirational 

power of African 

Gospel music. 

The 52-strong choir draws on the best talent from the many churches in and 

around Soweto, 

South Africa. 

Listen 

• Play Mbube / The Lion Sleeps Tonight. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands 

on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Hands, Feet, Heart again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 
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The choir is dedicated to sharing the joy of faith through music with audiences 

around the world. 

The Soweto Gospel Choir was formed in November 2002 and since then has 

performed with many famous singers and won lots of awards. 

The Lion Sleeps Tonight, also known as Wimoweh and originally as Mbube 

which means lion 

in Zulu, is a song recorded by Solomon Linda and the Evening Birds for a South 

African record 

company in 1939. It was covered internationally by many pop artists. It has been 

used by Disney 

in the film The Lion King. 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to improvise to a song 

 To develop creativity through improvising within the song. 

 To understand and use the first five notes of C Major scale while 

improvising  

can hear in it. 

How is the Song Put Together?” 
 

 

Sing the song Hands, Feet, Heart  

Play instrumental parts  

Improvise  

 

Perform 

 Sing the song and improvise using voices and/or instruments within the song  
 

Background Information to the Song 

Hugh Ramopolo Masekela was born on April 4 1939, in Witbank, South Africa. 

He began singing 

and playing piano as a child. At age 14 he took up trumpet, having been given by 

Archbishop 

Trevor Huddleston, the anti-apartheid champion. Following the Sharpeville 

Massacre (March 

21, 1960) - where 69 peacefully protesting South Africans were mercilessly mowed 

down and 

the government banned gatherings of ten or more people - and the increased 

brutality of the 

apartheid state, Hugh finally left the country. Hugh was helped by Trevor 

Huddleston and 

international friends like Yehudi Menuhin and John Dankworth, who got him 

Listen 

• Play Bring Back Nelson Mandela by Hugh Masekela. All stand in a circle and find the 

pulse: stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to Hands, Feet, Heart again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

“What Can You Hear?” 
“What is the Style of this Music?” 
“How is the Song Put Together?” 
The structure of the song is: 

Introduction 
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admitted into 

London´s Guildhall School of Music. 

While in England, Hugh recorded one of his greatest works, Tomorrow, which 

featured Hugh's 

next hit Bring Him Back Home. This is a freedom song about Nelson Mandela. 

After touring with Paul Simon's Graceland - which included a number of 

prominent African 

musicians including Ladysmith Black Mambazo and Miriam Makeba - Masekela 

was finally 

was able to return home, following the unbanning of political parties and the 

release of Nelson 

Mandela in 1990. 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to compose own music to a song 

 To develop creativity through composing within the song. 

 To understand and use the first five notes of C Major scale while 

composing. 

 

Verse 1 - “Bring back Nelson Mandela....” 
Verse 2 - “Bring back Nelson Mandela....” 
Instrumental Chorus with some backing vocals: “ Mayibuye” means come back home. 

Verse 1 again 

Verse 2 again 

Trumpet/Flugel solo 

Verse 1 again 

Verse 2 again 

Instrumental Chorus with some backing vocals 

Instrumental ending 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

 

 

Sing the song Hands, Feet, Heart  

Compose  own music to song 

 

Perform  

 Sing the song and perform composition(s) within the song  
  

You Can Call Me Al by Paul Simon 

Background Information to the Song 

Paul Frederic Simon (born October 13, 1941) is an award-winning American 

singer-songwriter, 

poet and guitarist. 

Simon's international fame and success began as part of the duo Simon and 

Garfunkel launched 

in 1964 with musical partner Art Garfunkel. Simon wrote most of the pair's 

songs, including three 

that reached No. 1 in the US singles charts: The Sound of Silence, Mrs Robinson 

and Bridge 

Over Troubled Water. The duo split up in 1970 at the height of their popularity, 

Listen 

• Play You Can Call Me Al by Paul Simon. All stand in a circle and find the pulse: stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Hands, Feet, Heart again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Afropop). 

2. What are the style indicators of South African music? 

“How is the Song Put Together?” 
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and Simon began 

a successful solo career, recording three highly acclaimed albums over the next 

five years. In 

1986, he released Graceland, an album inspired by South African township music. 

Much of the success of the album was because of the song You Can Call Me Al 

whose lyrics describe 

a man experiencing an identity crisis. The track featured many memorable 

elements – a 

catchy synthesizer riff, a penny whistle solo. The song features a bass run 

performed by Bakithi 

Kumalo. The solo is palindromic which means that only the first half was 

recorded, and was then 

played backwards for the second half.The penny whistle solo was performed by 

jazz musician 

Morris Goldberg. 

 To listen to and appraise a song 

 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to compose own music to a song 

 To develop creativity through composing within the song. 

 To understand and use the first five notes of C Major scale while 

composing. 

 

What is the structure/form/shape of the song? 

Introduction 

Verse 1 

Chorus - “If you’ll be my bodyguard....” 
Intro 

Verse 2 

Chorus 

Instrumental interlude - penny whistle and funky bassline 

Longer intro 

Verse 3 

Chorus 

Verse 4 - “ Na na na …” 
Bass solo 

Intro 

Chorus to outro 

 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

 

Sing the song Hands, Feet, Heart  

 Include some instrumental and/or  

Vocal improvisation within the song  

 Play your composition(s) within the song  

 

Perform song with vocal improvisation and compositions 

 

Hlokoloza by Arthur Mofokate 

Background Information 

Arthur Mafokate is a South African Kwaito musician and producer. He is 

considered to be one of 

the pioneers of Kwaito music. 

The song Hlokoloza is about a new dance craze in South Africa with the same 

name. 

 To listen to and appraise a song 

Listen 

• Play Hlokoloza by Arthur Mofokate. All stand in a circle and find the pulse: stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Hands, Feet, Heart again. 
• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 
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 To identify the tempo and dynamics of a song 

 To identify style indicators 

 To identify how a song is put together 

 To be able to compose own music to a song 

 To develop creativity through improvising and composing within the 

song. 

To understand and use the first five notes of C Major scale while improvising and 

composing. 

to use it. Discuss the song and what you can hear in it. 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (South African Hip Hop style dance music: Kwaito). 

2. What are the style indicators of South African music 

 

Play Pulse/Rhythm/Pitch Games to internalise song. 

 

 

 Sing the song Hands, Feet, Heart  

Choose and play two performance options, then decide which one to practise for the end-of-unit performance  
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Manor Primary School 

Music Year 2: On Bongo Beach Glockenspeil  

Overview of the Learning: 

This Unit of Work that introduces the children to learning about the language of music through playing the glockenspiel. The learning is focussed around exploring and developing playing skills 

through the glockenspiel this builds up to a glockenspiel [performance. 

Core Aims  

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and 

traditions, including the works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, have 

the opportunity to learn a musical instrument, use technology appropriately and have the opportunity to 

progress to the next level of musical excellence  

 understand and explore how music is created, produced and communicated, including through the inter-

related dimensions: pitch, duration, dynamics, tempo, timbre, texture, structure and appropriate musical 

notations.  

  

Pupils should be taught  

 How to listen to music. 

 To sing a range of songs song. 

 To understand the geographical origin of the music and in which era it was composed. 

 To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping 

a rhythm, use of pitch. 

 To play the accompanying instrumental parts (optional). 

 To work together in a band/ensemble. 

 To develop creativity through improvising and composing within the song. 

 To understand and use the first five notes of C Major scale while improvising and composing. 

 To experience links to other areas of the curriculum  

To recognise the style of the music and to understand its main style indicators 

Expectations Children can: 

 Listen to songs/ music with direction 

 Find the pulse whilst listening with movement, internalise the pulse 

 Build an understanding of the pulse and its role as the foundation of music, every piece of music has a pulse, a different pulse 

 Use the correct musical language of the style of music they are learning about 

 Recognise and explore many varied music styles and their traditions and their basic style indicators 

 Develop an understanding of the history and context of music 

 Use the correct musical language, discuss feelings and emotions/ like and dislikes that are linked to music 

 Understand that rhythm are long and short sounds over the pulse, the steady beat, the pulse does not change in the context of a song but the rhythm does 

Children will investigate: 
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Pulse (duration) - steady beat 
 

Rhythm (duration) - long and short sounds over a steady beat Pitch - high and low sounds 

Tempo - fast and slow Dynamics - loud and quiet 

Timbre - the character of a sound 
 

Texture - layers of sound, how thick or thin music is 
 

Structure - how the sections of a song or piece of music are ordered 

 

 
Learning Objectives Suggested Learning Opportunities  

 How to listen to music. 

 To sing a range of songs song. 

 To play the accompanying instrumental parts to a song 

Hey You! - Rapping and singing 
 

Your first piece is called Hey, You! You already know this rap. In this piece you will rap, sing and play E on your glockenspiel. 

 
 

Hey, You! – part 1 
 

Listen and watch so you know how it goes. When you know what's happening, join in. 

 
 

Hey, You! – part 2 
 

This time there are some gaps in the words. Fill them in with the words you heard Kim and Ben singing. If you prefer, make up 

your own words, using other musical ideas like "I'm going to play my glockenspiel." 

 
 

Hey You! – Part 3 
 

First, listen and watch the animation so you know what to do. The next time, join in and play the note E with your beater. Bounce 

the head of the beater off the bar: that will allow the bar to vibrate and the note to ring. 

 
 

Hey You! – Part 4 
 

Now rap, sing and play the whole piece. Remember to bounce the head of the beater off the bar. Play the piece a few times, and then 

try to play it from memory, without looking at the screen. Can you do it? 

 

 
 

 How to listen to music. 

 To sing a range of songs song. 

Every piece you play in the Music World offers you two speeds: a practise and a performance speed. First, listen to the performance 

version. Then rehearse the piece at the practice speed a few times, until you can play it. Then play the piece again, as many times as 

you like, at the performance speed. Listen and practise on the setting 'With Instruments'. Change to 'Backing only' for your 



Manor Primary School  

 

 To play the accompanying instrumental parts to a song reading musical 

notation 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 

performances. You will see 2 tabs at the bottom of the screen that say “Display settings” and “Playback settings” - make sure that you 

look at these before teaching each step to decide which setting is required. 

 
 

Getting ready to play 

Picking up a few good habits is a great way to start: 
 

1. Keep your shoulders relaxed. 
 

2. Don’t grip the beater/mallet too tightly. 
 

3. Don’t lift your hands too far above the instrument. 

 
 

Easy E (note-names) - player 2/group 2 

First listen to the piece once all the way through, so you know how it goes. Then be the follower and play part 2, copying part 1. 

Remember to bounce the head of your beater off the note-bar. 

 
 

Easy E - player 1/ group 1 

Now be the leader and play part 1. Play it a few times, and then try to play either part from memory, without looking at the screen. Can 

you do it? 

 
 

Easy E 

If you want, play the piece again with note-names and notes. You choose. First be player 2/group 2, then do it again as player 1/group 

1. 

 
 

Easy E theory - the language of music 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music is 

written down. 

Finding out about music ( cartoon) Remembering what you found 

out ( cartoon ) 

 
 

Easy E (notation) 

Now play the piece from musical notation. 

 

 How to listen to music. 

 To sing a range of songs song. 

Strictly D 
 

Here's your next piece. This one's called Strictly D and it uses the note D. Remember always to bounce the head of the beater, and to 
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 To play the accompanying instrumental parts to a song reading musical 

notation 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

  

keep your playing wrist soft and relaxed. 

 
Good posture is extremely important when you play a musical instrument. You can sit or stand to play your glockenspiel, but either 

way you must stay tall and relaxed. If you're sitting, be on the front edge of a stool or an upright chair. Keep your spine straight and 

even though you're playing your instrument, stay relaxed. Make sure your glockenspiel and computer are both at a good height for 

you, and that the table/s they're on aren't getting in your way. If your glockenspiel/computer set-up isn't right, change it. Get into 

good habits from the beginning. 

 
You will see 2 tabs at the bottom of the screen that say “Display settings” and “Playback settings” - make sure that you look at these 

before teaching each step to decide which setting is required. 

 
 

Strictly D (note-names) 
 

Listen to the piece all the way through first, then have a go at playing it. Practise it until you can play it well, and then try to play it 

from memory. 

 
 

Strictly D (note-names and notes) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

Strictly D theory - the language of music 
 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music is 

written down. 

 
 

Strictly D (notation) 
 

Now play the piece from musical notation. 

 

 How to listen to music. 

 To sing a range of songs song. 

 To play the accompanying instrumental parts to a song reading musical 

notation 

 To experience and learn how to apply key musical concepts/elements, 

Copy Back 1 
 

Next is a game called Copy Back. The computer will play a rhythm on E, then there'll be a space for you to copy it back, playing exactly 

the same rhythm. The computer will continue with a different rhythm; you must copy it. Try the game several times: the computer 

will give you different rhythms and you'll get better with practise. Good luck! 
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eg finding a pulse, clapping a rhythm, use of pitch. 

 
Listening game - Finding out about music 
 

How good are you at listening? Listen to the pulse in each of these pieces. Drag each piece to the box next to the description of 

the pulse. 

Play Your Music 
 

This piece uses notes D and E. Keep your playing wrist relaxed as you move between the notes and always bounce the head of your 

beater on the note-bar. Are you sitting or standing tall and relaxed? 

 
You will see 2 tabs at the bottom of the screen that say “Display settings” and “Playback settings” - make sure that you look at these 

before teaching each step to decide which setting is required. 

 
 

Play Your Music (note-names) 
 

First listen to the piece all the way through, and then play it. 

 
 

Play Your Music (notes + note-names) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

Play Your Music theory - the language of music 
 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music is 

written down. 

Play Your Music (notation) 
 

Now play the piece from musical notation. And can you play it from memory? 

 

 How to listen to music. 

 To sing a range of songs song. 

 To play the accompanying instrumental parts to a song reading musical 

notation 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 

Hands, Feet, Heart and Drive 

 
The next song is written in the style of South African township music. 

 
 

Hands, Feet, Heart 
 

Listen once all the way through before you sing and play 

 

Here's your last piece on Bongo Beach. It's called Drive and it uses the notes D and E. 
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Drive (note-names) 
 

First listen to the piece once all the way through, so you know how it goes, then play it. Can you play it from memory? 

 
 

Drive (note-names + notes) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

Drive theory - the language of music 
 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music is 

written down. 

 
 

Drive (notation) 
 

Now play the piece from notation. 

 
 

 How to listen to music. 

 To experience and learn how to apply key musical concepts/elements, 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To play the accompanying instrumental parts  

 To work together in a band/ensemble. 

 To develop creativity through composing within the song. 

 To understand and use the first five notes of C Major scale while 

improvising and composing. 

 

Composition 

Making up music - your composition on Bongo Beach 
 

Click 'play' on the composition screen and you'll hear the Bongo Beach music. Drag and drop the note E from the column on the left-

hand side. Put an E wherever you want, as many times as you like, to create your composition. You can include rests by leaving boxes 

empty. The backing track will repeat indefinitely so you can experiment with your composition. When you are happy with your 

piece, save it as an audio file and save the pattern to come back to another day. Finally, perform your composition on your 

glockenspiel with the backing track. 

 
 

End of Stage 1 - on Bongo Beach Performance 
 

At the end of every stage in your glockenspiel journey, you'll give a performance. This will be a chance for you to show your friends, 

family and school what you've learnt on the glockenspiel. All the performances will be different. It's important to enjoy performing: 

the more you enjoy it, the more your audience will enjoy it too, so try to be at your sparkling best and put on a great show. Sit or stand 

taller than ever! 

 
Decide which pieces you're going to choose and practise them until you can play them as well as possible. 

 
Then invite your audience. Remind them that they should watch and listen to you while you play, and clap at the end of each piece. 

Choose the best place for your concert: you need enough space to play your instruments and look at your computer, and your 
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audience needs enough space to sit down and listen to you. 
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Music Year 2: Zootime 

Overview of the Learning: 

Reggae Song for Children 

This is a six-week Unit of Work. All the learning is focused around one song: Zootime. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing instruments are all linked. 

Core Aims  

 perform, listen to, review and evaluate music across a range of historical periods, genres, styles and traditions, including the 

works of the great composers and musicians  

 Learn to sing and to use their voices, to create and compose music on their own and with others, have the opportunity to 

learn a musical instrument, use technology appropriately and have the opportunity to progress to the next level of musical 

excellence  

 understand and explore how music is created, produced and communicated, including through the inter-related dimensions: 

pitch, duration, dynamics, tempo, timbre, texture, structure and appropriate musical notations. 

Pupils should be taught  

How to listen to music. 

● To sing the song. 

● To understand the geographical origin of the music and in which era it was 

composed. 

● To experience and learn how to apply key musical concepts/elements, eg finding 

a pulse, clapping a rhythm, use of pitch. 

● To play the accompanying instrumental parts with or without notated scores 

(optional). 

● To work together in a band/ensemble. 

● To develop creativity through improvising and composing within the song. 

● To understand and use the first notes of the scale while improvising and 

composing. 

● To experience links to other areas of the curriculum (see Extension Activities). 

● To recognise the style of the music and to understand its main style indicators. 

● To understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document). 

● To undertake all these independently. 

 

 

See previous units for Rhythm and pitch games and ideas. 

 

General Info about Singing: 

Quality singing is important. Without getting technical, lead and encourage the children: 

• To sing with smiling faces and bright eyes. ‘Smiling’ encourages a brighter sound, it lifts 

the voice, and a group of smiling faces leads to a far better performance. 

• To aim for a good round sound. 
• To sing out (to project their voices) but never to shout (shouting comes from the throat and 

will end up hurting the voice). 

• To stand with straight backs, feet hip-width apart, hands by their sides unless they are 

performing actions. 
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• To breathe from deep inside, without disturbing the shoulders. 
• To breathe at the ends of phrases/lines and in the same places as each other (if necessary, 

have a discussion about where to breathe). 

• To take care over diction and to enunciate consonants carefully and together as a group 

- even when they sing a pop song the words should be clear. 

Consider whether your version of the song would benefit if it includes: 

•Some actions/dance moves (but make sure they do not distract from the quality of the 

children’s vocal sound). 

• Contrasts in dynamics (eg a quiet verse, a louder chorus, etc). 
• Contrasts in texture (eg a solo or duet in the verse; everyone singing the chorus, etc). 

When to Sing, When to Listen, When to Play 

• Introduction 

• Sing verse 
• Introduction to instrumental section  

Play during the instrumental section (one of three differentiated parts, or vocal improvisation, 

or instrumental improvisation, or composition). 

• Introduction to the verse 

• Sing the verse. 
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Learning Objectives Suggested Learning Opportunities  

Zootime by Joanna Mangona 

Background Information to the Song 

Zootime is a song written in a reggae style for 

children to sing, improvise, compose and play 

instruments with. 

Learning objectives 

To listen and appraise a piece of Music. 

To identify  and tap the pulse of the music. 

To identify the style of a piece of rock music 

and what the style indicators are. 

 

 

Listen 

Play Zootime. All stand in a circle and find the pulse; stand and tap your feet or sit and gently 

tap your hands on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen - answers are below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible 

answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (One male and one female). 
The backing/accompaniment: how many instruments? Which ones? (A reggae band, keyboard, 

guitar, drums and bass). 

• Which instrument plays the solo? (There are no solos). 

• Is there a hook? (This song is very short so the whole song is easy to remember and 

sticks in your head!) 

• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ 

two? Are there many voices singing/instruments playing, or just one/two? (The texture is 

thick throughout). 

• The tempo: is it fast, slow or inbetween? (Inbetween and quite laid back). 

• The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it 

vary? (The dynamics do not really change). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul?( Reggae music). 

2. What are the style indicators of reggae music? 

•• The bass guitar and drums are brought to the foreground of the music. 

•• Guitar and keyboards set back in the mix ( usually the roles of these instruments are 

the other way around, the bass and drums set back in the mix). 

•• Slowish tempo with a laid back feel. 
•• Bass guitar plays melodic lines and is prominent in the song. 

•• The drums and bass set up a particular groove avoiding the first beat of the bar. 

•• Bass guitar plays short line of melody or short phrases. 

•• Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

•• Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Sometimes there is a horn section that would be made up of sax, trumpet and trombone. 
•• Often female backing vocals. 
•• The lyrics often talk about Rastafarian beliefs. 

•• The lyrics often have a political message. 
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3. What are the style indicators in this song, ie how do I know this is reggae music? 

•• The bass guitar and drums are brought to the foreground of the music. 
•• Guitar and keyboards set back in the mix (usually the roles of these instruments are 

the other way around, the bass and drums set back in the mix). 

•• Slowish tempo with a laid back feel. 
•• Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

•• Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Female backing vocals. 
“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

Introduction 

Verse 

Introduction 

Verse 

Outro 

Introduction 

Verse 

Outro 

Teaching the Song 

1. The children stand in a semi-circle where they can see the lyrics. All listen to the recording of the song. Encourage the children to move in time to the music. They can sing along if they already know the song 

Introduction 

Verse 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Big baboons in party hats 

Big baboons in party hats 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Intro 

Verse 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Big baboons in party hats 

Big baboons in party hats 

Aardvarks! See the aardvarks! 

They are drinking cans of coke! 

Outro 
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1. Discuss again the structure of the song: intro, verse, intro to instrumental section, instrumental section, intro, verse, outro 

2. Follow the suggestions below for learning the song. Alternatively, if the children know the song already, just sing it. There is an option to sing with or without the singer on the track. 

3. Listen once to the verse , then sing with the track. 

4. Listen again to the verse, then sing with the track. 

5. Sing the whole song, without playing instruments during instrumental section . 

 

Performing: 

Children respond very well to an approaching performance; they love to be given the opportunity to shine and will always rise to the occasion. A concert will give them something to focus on and work towards. 

Make it an enjoyable and a memorable event. 

Learning objectives 

To listen and appraise a piece of Music. 

To identify and tap the pulse of the music. 

To identify the style of a piece of rock music 

and what the style indicators are. 

 

Background Information 

Three Little Birds by Bob Marley 

Background Information to the Song 

Three Little Birds is a song by Bob Marley and 

The Wailers. It is the fourth track on side two 

of their 1977 album Exodus and was released as 

a single in 1980. It is one of Bob Marley's 

most popular songs. The song has been covered 

by numerous other artists. 

No one is really sure where Bob Marley's 

inspiration for the lyrics of Three Little Birds 

came 

from. They're partly inspired by birds that Bob 

Marley was fond of, that used to fly and sit 

next to his home. However, three female 

singers from the reggae group I Threes who did 

shows as backing singers with Bob Marley 

claim it is a reference to them. After the song 

was 

written, Bob would always refer to them as the 

Three Little Birds. 

Robert Nesta "Bob" Marley, (6 February 1945 – 

11 May 1981) was a Jamaican singer-songwriter 

and musician. He was the rhythm guitarist and 

lead singer for the reggae band Bob Marley and 

The Wailers (1963–1981). Bob Marley is the 

Listen 

• Play Three Little Birds by Bob Marley. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Zootime again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. The following questions can be seen on-screen - answers are 

below. 

“Do You Like the Song?” 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are valid. 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (One male singer with three female 

backing vocalists). 

• The backing/accompaniment: how many instruments? Which ones? (Keyboard, drums 
bass, electric guitar and organ). 

• Which instrument plays the solo? (There are no solos but there is a well known riff played 

by guitar and organ in the introduction and repeated throughout the song). 

• Is there a hook? (Yes: the words are “Don’t worry about a thing..”. These words are in the 

chorus. The hook is not the title of the song in this case. The instrumental hook is the well 

known riff played throughout the song). 

• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/two? 

Are there many voices singing/instruments playing, or just one/two? (The texture mostly 

stays the same apart from the backing vocals that are added mostly in the chorus). 

• The tempo: is it fast, slow or inbetween? (Inbetween). 

The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it 

vary? (The dynamics stay the same). 

2. What are the style indicators of roots reggae music? 

•• The bass guitar and drums are brought to the foreground of the music. 
•• Guitar and keyboards set back in the mix (usually the roles of these instruments are 

the other way around, the bass and drums set back in the mix). 

•• Slowish tempo with a laid back feel. 
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most famous performer of roots reggae music, 

and 

has helped spread both Jamaican music and the 

Rastafari movement to a worldwide audience. 

Bass guitar plays melodic lines and is prominent in the song. 

•• The drums and bass set up a particular groove avoiding the first beat of the bar. 

•• Bass guitar plays short line of melody or short phrases. 

•• Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

•• Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Sometimes there is a horn section that would be made up of sax, trumpet and trombone. 
•• Often female backing vocals. 
•• The lyrics often talk about Rastafarian beliefs. 
•• The lyrics often have a political message. 
1. What are the style indicators in this song, ie how do I know this is roots reggae music? 

•• The bass guitar and drums are brought to the foreground of the music. 
•• Guitar and keyboards set back in the mix (usually the roles of these instruments are 

the other way around, the bass and drums set back in the mix). 

•• Slowish tempo with a laid back feel. 
•• Bass guitar plays melodic lines and is prominent in the song. 

•• The drums and bass set up a particular groove avoiding the first beat of the bar. 

•• Bass guitar plays short line of melody or short phrases. 

•• Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

•• Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Female backing vocals. 
“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Work on Rhythm, Pitch and pulse games (See previous units) 

 

Teach chn the song (see music online website) 

Then discuss again the structure of the song: intro, verse, intro to instrumental section, instrumental 

section, intro, verse, outro 

2. Follow the suggestions below for learning the song. Alternatively, if the children know the 

song already, just sing it. There is an option to sing with or without the singer on the track. 

3. Listen once to the verse , then sing with the track. 

4. Listen again to the verse, then sing with the track. 

5. Sing the whole song, without playing instruments during instrumental section . 

Learning objectives 

To listen and appraise a piece of Music. 

To identify and tap the pulse of the music. 

To identify the style of a piece of rock music 

and what the style indicators are. 

To add musical instruments to a song. 

 

Small People by Ziggy Marley 

Listen 

• Play Small People by Ziggy Marley. All stand in a circle and find the pulse; stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Zootime again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 
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Background Information to the Song 

Ziggy Marley and The Melody Makers made a 

guest appearance on the popular kids television 

show Sesame Street in the 1991-92 season, and 

sang a Sesame Street version of the song Small 

People from their 1991 album Jahmekya. 

David Nesta "Ziggy" Marley (born 17 October 

1968 in Trenchtown, Jamaica) is a Jamaican 

musician 

and leader of the band Ziggy Marley and The 

Melody Makers. He is the oldest son of 

famous reggae musician Bob Marley. 

 

 

“What Can You Hear?” 
Pointers for listening include: 

• The vocal line: how many singers? Male/female? (Male with female backing vocals). 

• The backing/accompaniment: how many instruments? Which ones? (Keyboard, drums 
bass, electric guitar and organ). 

• Which instrument plays the solo? (There is no solo in this song). 

• Is there a hook? (Yes: it’s in the verse. The words are ‘Small people’). 
• The texture: is it thick/thin or inbetween? Are there many layers of sound or just one/two? 

Are there many voices singing/instruments playing, or just one/two? (The texture stays 

very much the same throughout the song). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it 

vary? (The dynamics stay the same). 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A roots reggae song, a black music 

style that developed in the 1970s and originated from Jamaica. Bob Marley defined the 

sound of roots reggae). 

2. What are the style indicators of roots reggae music music? 

•• The bass guitar and drums are brought to the foreground of the music. 

•• Guitar and keyboards set back in the mix (usually the roles of these instruments are 

the other way around, the bass and drums set back in the mix). 

•• Slowish tempo with a laid back feel. 
•• Bass guitar plays melodic lines and is prominent in the song. 

•• The drums and bass set up a particular groove avoiding the first beat of the bar. 

•• Bass guitar plays short line of melody or short phrases. 

•• Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Sometimes there is a horn section that would be made up of sax, trumpet and trombone. 
•• Often female backing vocals. 
•• The lyrics often talk about Rastafarian beliefs. 
•• The lyrics often have a political message. 

Explore the style indicators and the structure/form and shape of the song. 

 

Begin to add musical instruments to the song… 

Using Band/Orchestral Instruments 

Downloadable parts (sheets of printed music) are supplied for these instruments: 

• C instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, bassoon, 

trombone, violin, cello, guitar, ukulele, keyboard. 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in 

Bb. 

• Eb instruments: Alto sax, Eb horn. 

Differentiated parts 
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To recap (see Unit Overview), there are three differentiated parts for each instrument: easy, medium, and the melody (the most difficult part). You and/or the children themselves will decide who plays which part. 

• The easy and medium parts are demonstrated on screen. The easy part is played on the glockenspiel; the medium part is played on the recorder. These parts can be learnt by 

the children by ear (without the printed sheet). If necessary, you (the teacher) can learn them from the screen before the lesson in order to teach them to the children. 

• Because of the nature of the music (ie the melody was written to sing, not play), the melody is often very difficult to read and play. It is included in order to extend talented 

children and for those who already have some skills on an instrument. The melody is not demonstrated on screen. 

54-46 Was My Number by Toots and The 

Maytals 

Background Information to the Song 

54-46 Was My Number is a song by Fred 

“Toots” Hibberd recorded by Toots and The 

Maytals. 

It was written in 1971 and was one of the first 

Reggae songs to receive widespread popularity 

outside Jamaica. It has been covered many 

times. 

 

Learning objectives 

To compose a piece of Reggae music in a group 

using at least two notes. 

 

To perform and record musical compositions. 

Listen 

• Play 54-46 Was My Number. All stand in a circle and find the pulse: stand and tap your 

feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to Zootime again. 
• Look for similarities and differences between the songs. 
 

Listen to, appraise and reflect upon the song. 

“What Can You Hear?” (link to pointers for listening in previous sessions) 

Look at styule of song and link back to they style indicators of Reggae music from last week. 

 

Explore how the song is out together and the structure of it. 

 

See pitch and rhythm games as used in other sessions/units. 

 

The children will compose their own tunes starting with two notes; as their confidence and ability increases they will go on to use three, four or five notes. 

C instruments: classroom instruments (tuned percussion, recorder), flute, oboe, bassoon, trombone, violin, cello, guitar, ukulele, keyboard. 

• Use notes C, D; then build to C D E F G. The key is C major. 

Bb instruments: clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in 

Bb. 

Use notes D, E; then build to D E F# G A . The key is D major. 

Eb instruments: alto sax, Eb horn. 

• Use notes A, B; then build up to A B C# D E. The key is A major. This approach caters for all instruments including transposing instruments (those that play in a key other than C). To change the pitch set 

between C, Bb and Eb transposing instruments press the relevant button labelled C, Bb or Eb. 

Creating the Compositions 

Do this as a whole-class or group activity. 

1. Whole-class activity – only if you are using one kind of instrument throughout the class, eg all glockenspiels, all recorders; or if you are an Instrumental Teacher, all clarinets, all violins, all trumpets etc. Compose 

the tune with one person at the whiteboard. Encourage all children to put forward their ideas. After the tune has been composed using the computer, children will learn to play it on their instruments, so keep it 

simple! Divide the class into groups so the children can work together to compose a piece, 

independent of the teacher. The size of the group is not important but children must work in their instrumental groups ie all instruments in C together; all instruments in Bb together; all instruments in Eb together. 

Finished compositions can be notated in any way that is helpful, using words, pictures, note-names etc or without notation, from memory. Ask each group to perform their composition to the class. Then choose one 

child from each group to transfer their composition to the computer for playback and in order to save. Bb and Eb instrumentalists must use the transpose button appropriately. A maximum of four different 

compositions can be played in the performance (see below). 

Click ‘play’ on the composition screen and you will hear the instrumental section from Zootime. Drag and drop the notes that you want to use in your composition. 

Note-names are written in the vertical column on the left hand side. 

Once you're happy with your piece you can: 
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• 'Save audio' which will save an audio (.wav) file of the composed music and the backing 

track together. 

• ‘Save pattern' which saves a data (.xml) file of only the notes you put in the grid for 

reloading next time. 

• 'Load pattern' which lets you locate your saved pattern (.xml) file for loading in. 

The navigation buttons (at bottom left-hand) operate: 

• Volume – controls overall volume. 

• Play – plays or pauses playback. 

• Rewind to start – takes you back to the beginning. 

• Loop – plays the backing only. 

Background Information to the Song 

In 1974, a friend of Pluto’s saw an accident on 

the way to the recording studios.When he got 

to the studio he told Pluto Shervington about it. 

"You would not believe what I saw a while 

ago. I saw a minibus kill a goat in the street. 

There was a guy standing beside me on the 

sidewalk. He said all we need now is a pound of 

rice and we have lunch!” By the end of the 

week, Pluto had recorded a song based on the 

story. The song became a hit and, 35 years 

later, is one of the classics of Jamaican music. It 

has become a folk song. Pluto Shervington was 

born 13 August 1950 in Kingston Jamaica. He 

is a reggae musician, singer, engineer and 

producer.  Shervington began his career in the 

early 1970s as a member of a showband where 

the songs were sung in heavy patois (Jamaican 

language ). He recorded Ram Goat Liver in a 

similar style. 

 

Learning objectives 

To listen and appraise a piece of Music. 

To identify and tap the pulse of the music. 

To identify the style of a piece of rock music 

and what the style indicators are. 

To compose a piece of Reggae music in a group 

using at least two notes. 

 

To perform and record musical compositions. 

 

Listen/Appraise/Discuss  

• Play Ram Goat Liver by Pluto Shervington. All stand in a circle and find the pulse: stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Zootime again. 

• Look for similarities and differences between the songs. 
 

Discuss style indicators (link to previous weeks) and explore the structure of the song. 

 

Use Rhythm and pitch games as highlighted in this unit and previous units. 

 

Begin to add musical tuned and untuned instruments: 

Using Band/Orchestral Instruments 

Downloadable parts (sheets of printed music) are supplied for these instruments: 

• C instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, bassoon, 

trombone, violin, cello, guitar, ukulele, keyboard. 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in 

Bb. 

• Eb instruments: Alto sax, Eb horn. 

Differentiated Parts 

To recap (see Unit Overview), there are three differentiated parts for each instrument: easy, medium, and the melody (the most difficult part). You and/or the children themselves will decide who plays which part. 

• The easy and medium parts are demonstrated on screen. The easy part is played on the glockenspiel; the medium part is played on the recorder. These parts can be learnt by 

the children by ear (without the printed sheet). If necessary, you (the teacher) can learn them from the screen before the lesson in order to teach them to the children. 

• Because of the nature of the music (ie the melody was written to sing, not play), the melody is often very difficult to read and play. It is included in order to extend talented 

children and for those who already have some skills on an instrument. The melody is not demonstrated on screen. 

Which Instruments and Which Notes? 

Classroom Teachers will probably be using mostly tuned percussion (glockenspiels etc) and recorders; Instrumental Teachers might be working on any instruments; the class might include children who learn 

band/orchestral instruments; there might be combinations, eg clarinets, trumpets and violins. The children will compose their own tunes starting with two notes; as their confidence and ability increases they will go 

on to use three, four or five notes. 

C instruments: classroom instruments (tuned percussion, recorder), flute, oboe, bassoon, 

trombone, violin, cello, guitar, ukulele, keyboard. 
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• Use notes C, D; then build to C D E F G . The key is C major. 
Bb instruments: clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in 

Bb. 

Use notes D, E; then build to D E F# G A. The key is D major. 

Eb instruments: alto sax, Eb horn. 

• Use notes A, B ; then build up to A B C# D E. The key is A major. 
This approach caters for all instruments including transposing instruments (those that play in a key other than C). To change the pitch set between C, Bb and Eb transposing instruments press the relevant button 

labelled C, Bb or Eb. 

 

See previous session for how to operate the tools to record and play compositions. 

Our Day Will Come sung by Amy Winehouse 

Background Information 

Our Day Will Come is a popular song 

composed by Bob Hilliard and Mort garson, 

which was a 

number 1 hit in 1963 for Ruby and The 

Romantics. This original version was a mid 

tempo pop/latin 

style. There have been many different cover 

versions of this song in many styles. Amy 

Winehouse 

covered this song in a reggae style on her 2011 

album Lioness: Hidden Treasures. 

Amy Jade Winehouse (14 September 1983 – 23 

July 2011) was an English singer and songwriter 

known for her powerful deep vocals and her 

mix of musical styles including R&B, soul and 

jazz. 

She had many successful albums and won lots 

of music awards. In 2007 she won a Brit Award 

for Best British Female Artist; she had also been 

nominated for Best British Album. Winehouse 

died of alcohol poisoning on 23 July 2011. Her 

album Back to Black subsequently became the 

UK's best selling album of the 21st century. 

To listen and appraise a piece of Music. 

To identify and tap the pulse of the music. 

To identify the style of a piece of rock music 

and what the style indicators are. 

To compose a piece of Reggae music in a group 

using at least two notes. 

Listen/Appraise and discuss 

• Play Our Day Will Come by Amy Winehouse. All stand in a circle and find the pulse: 

stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Listen to Zootime again. 

• Look for similarities and differences between the songs. 

Again, explore the style indicators of Reggae music and compare this song to others we have learnt in this unit. 

Explore various Rhythm and Pitch games. 

 

Begin to add instruments (tunes and untuned) see online for musical notes etc. 

 

Chn to record and perform. 
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To perform and record musical compositions. 

 


